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I.

CrpykTypa nporpaMmmsbl y4eOHOro npeamera

IosicHuTeIbHAA 3aMIMCKA
- Xapakmepucmuxa yuedHo20 npeomema, e2o Mecmo u poib 8 06pa308amenbHOM

npoyecce,

I1.

I11.

IV.

VI.

- Cpox peanuzayuu yuebHo2o npeomema,

- Obvem yuebHnozo epemenu, npedycmMompeHHblll y4eOHbIM NIAHOM 00PA3068aMeNbHOl
OpeaHu3ayuU Ha pearu3ayuio yuebHo2o0 npeomema,

- @opma nposedeHus yueOHbIX ayOUMOPHLIX 3AHAMULL

- Llenw u 3a0auu yyebno2o npeomema,

- ObocHosaHue cmpyKkmypol Npo2pammbl Y4eOH020 npeomema,

- Memoouwl ob6yuenus,

- Onucanue MamepuaibHO-MeXHUYECKUX YCI08UlL pearusayuu yuebHo2o npeomema;

Conep:xanue y4e0HOro npeamera
- T000sbie mpebosanus no Kiaccam,

TpeboBanus K yPOBHIO MOATOTOBKH YUAIIIHXCS

@opMBbI U METOABI KOHTPOJISl, CHCTEMA OL[EHOK
- Ammecmayus: yenu, 8uosi, popma, cooepoicanue;
- Kpumepuu oyenxu;

MeToauyeckoe odecneyeHue y4e0HOro npouecca

- Memoouueckue pekomeHOayuu nedazocuieckum pabomHuKam,
- Pexomenoayuu no opeanu3ayuu camocmosmenbHou pabomsvl yuaujuxcsi;

Cnucku peKOMeHI[yeMOﬁ HOTHOI 1 MeToAHYeCKOoil JIUTEPATYPbI

- Cnucok pexomeHnOyemou HOMHOU TUmepanypbol,
- Cnucok pexomenoyemot Memoouyeckol iumepanypol



I. INOACHMUTEJIBHASA 3AIIMCKA

1. Xapaxkmepucmuka yuedH020 npeOmema, €20 MeCmo u poib 6 00pPA306AMENbHOM
npouecce
[Tporpamma yue6HorO npenmMera «CrenuanbHOCThY» MO BULy HHCTPYMEHTa «cakco(ony, najiee -
«CrnenmanbHOCTh  (cakcooH)», pa3paboTaHa Ha OCHOBE (emepadbHBIX TOCYIAapPCTBEHHBIX
TpeOOBaHUN K MUHUMYMY COJEpP>KaHUs, CTPYKTYpE U YCJIOBUSAM pealu3allid TOTOTHUTEIHHOU
npeanpodeccuoHanbHON  00I1e00pa3oBaTeibHOM  MporpaMmMbl B 00JIACTH  MY3BIKAJIBHOTO
UCKyccTBa «JlyXOBBIC U yIapHbIe HHCTPYMEHTBD) U CPOKY O0O0yUEHHs 0 STOU IporpaMMme.
YuebHslii npenmet «CrenuaibHOCTh (cakco(hoH)» HalpaBIeH Ha:
BBISIBJICHHE OJIAPEHHBIX JETCH B 0OJACTH MY3BIKAJIILHOTO WCTIOJTHHUTEILCTBA B PaHHEM JIETCKOM
BO3pacTe, mpuodpeTeHne u GOpMUPOBAHUE y JIETEH KOMILIEKCA 3HAHUH, YMEHUN U HABBIKOB UTPHI
Ha cakco(oHe, MO3BOJAIONIMX HCIONHITh MY3bIKaJbHbIE MPOU3BENCHUS B COOTBETCTBHH CO
CTHJIEBBIMU TPATUIUSAMHU U HEOOXOUMBIM YPOBHEM MY3BIKaJIbHOM IPaMOTHOCTH;
BOCIIUTAHHE y JIeTel KyIbTyphl COIBHOTO U aHCAMOJIEBOTO UCTIONHUTENIbCTBA;
NpUOOpETEHUE IeTHbMU OIbITa TBOPUYECKOM e TEIBHOCTH;
OBIIAJICHHUE JIETHMU JTYXOBHBIMU U KYIBTYPHBIMH [IEHHOCTSIMH HapOJOB MHUPA;
MOJITOTOBKY OIapEHHBIX JIETEH K MOCTYIUICHUIO B 00pa30BaTEIbHBIC OPraHU3alli, peaTu3yolne
OCHOBHBIE TIpO()eCCHOHAIBHBIC 00pa30BaTEIbHBIC TMPOTPAMMBI B  OOJACTH MY3BIKaJIbHOTO
HCKYCCTBA.
[Iporpamma ydeOHoTO nipeamera «CriennaibHOCTh (Cakco(oH)» pa3paboTaHa C yU4ETOM:
obecrieueHnsT TMPEEMCTBEHHOCTH TporpamMMmbl  «CreranibHOCTh (CakcOo(OH)» M  OCHOBHBIX
00pa3oBaTeNbHBIX IPOrPaMM CPeHET0 MPOPECCHOHANBHOTO U BBICIIIETO 00pa30BaHus B 001aCcTH
MY3BIKaJIbHOTO UCKYCCTBA;
COXpaHEHHsS €OUHCTBa OoOpa3oBaTenbHOro mpocTpaHcTBa Poccuiickoit @enepanuu B cdepe
KYJBTYPBI M HCKYCCTBA.
[Iporpamma paccurTana Ha BEIPaOOTKY Yy YUAIIUXCS HABBIKOB TBOPUECKOM ACSITEILHOCTH, YMEHUS
TUTAHUPOBATH CBOIO JIOMAIITHIOK PabO0Ty, HABBIKOB OCYIIIECTBICHUS CAMOCTOSTEIIBHOTO KOHTPOJIS
3a cBOeH ydeOHOW JIesATeNbHOCTHIO, YMEHHUS JaBaTh OOBEKTUBHYIO OIICHKY CBOEMY TPYIY,
dbopMupOBaHUs HABBIKOB B3aUMOJIEHCTBUS C MPENOJaBaTeieM.
BrisiBinenue ogapeHHOCTH y peOeHKa B ITpoliecce 00ydeHHsI TO3BOJISET LieJIeHANPaBICHHO Pa3BUTh
ero mnpodeccuoHaNbHbBIE W JUYHOCTHBIE KauecTBa, HEOOXOOUMBIE MMl MPOJOKEHUs
npodeccruoHanbHOro 00ydeHus. B To jxe Bpemsi mporpaMma paccyiTaHa U Ha TeX AeTel, KOTOpbie
HE CTaBST nepen co0oil ey cTath NpodeCCHOHATLHBIMEA MY3bIKAaHTaAMHU.
2. Cpok peanuzayuu yuedonozo npeomema «Cneyuanpvnocmsy (cakcogon)y nis JaeTew,
MOCTYIUBIINX B 00pa30BaTEIbHYIO0 OpraHU3aIMIO B TIEPBBIN KJIacC B BO3pacTe:
— ¢ wecmu 1em wecmu mecsayes 00 oessimu iem, cocmasnsiem 8 em.
— ¢ decamu 00 08eHadyamu iem, cocmaeisiem 5 iem.
Jns nmereid, He 3aKOHYMBIIMX OCBOCHHE OOpa30BaTEIBLHOM MPOTPaMMBI OCHOBHOTO OOIIIETO
o0pa3oBaHMsl WIM CpeqHero oOmiero oOpa3oBaHHMs U IJIAHUPYIOMIMX TMOCTYIJICHHE B
o0Opa3oBarebHbIE OpraHH3aIui, peanusyromue OCHOBHBIE npodeccruoHanbHbIE
o0Opa3oBarebHbIC IPOTPAMMBI B 00JIACTH MY3bIKaJTbHOTO UCKYCCTBA, CPOK OCBOCHHUS MOXKET OBITh
YBEJIMYEH HA OJIUH TO/I.



3. Oovem yuedonozo epemenu, npedycMompeHHvlil y4eOHbIM NIAHOM 00PA308aAMENbHOL
op2anu3ayuu Ha peanusayuio yueonozo npeomema «Cneyuanpvnocmsp (cakcogon)y:

Taonuuya 1
Cpox o0y4deHust 8 nmer 9 ner 5 mer 6 et
MakcumanbHas ydeOHasi Harpy3ka (B 1316 1530,5 924 1138,5
gacax)
KonnuecTBo 559 641,5 363 445,5
9YacOB Ha ayAUTOPHBIC 3aHITHS
KonnuecTBo yacoB Ha BHEAYAUTOPHYIO 757 889 561 693
(camocTosITenbHYI0) paboTy

4. @opma npoeedenus yueOHbIX AYOUMOPHBIX 3AHAMUI: WHIUBHUAyaJbHas, PEKOMEHIyeMas
MPOJOIIKUTENHHOCTH YpoKa - 40 MUHYT.

WnauBuayanbHas ¢opMa 3aHATHI MO3BOJSET MpENofaBaTesio Jydlle y3HaThb y4YEHHUKa, €ro
MY3bIKaJIbHbIE BO3MOXXHOCTH, CIIOCOOHOCTH, SMOIIMOHATBHO-TICUXOJIOTHYECKHUE OCOOCHHOCTH.

5. llend u 3a0auu yueonozo npeomema «Cneyuaivnocms (caxkcogon)

enas:

pa3BUTHE MY3BIKAJIILHO-TBOPYECKUX CIHOCOOHOCTEN ydaluxcsi Ha OCHOBE MPUOOPETECHHBIX UMHU
3HAHWN, YMEHUN W HaBBIKOB, MO3BOJISIONIMX BOCIPHUHUMATh, OCBAaWBaTh W HCIIONHATH HA
cakcopOoHE TMPOWM3BEACHUS PA3THYHBIX JKAHPOB U (OPM B COOTBETCTBUU C MPOTPAMMHBIMHU
TpeOOBaHUSMHU, a TAKXKE BBIABICHHEC HaWOOJee ONAPCHHBIX JCTe B 00JIACTH MY3BIKAJTHLHOTO
UCTIOJTHUTENILCTBA Ha Cakco(hOHE U TMOATOTOBKM WX K JajbHEHIIEeMy TOCTYIUICHHIO B
oOpa3oBareibHbIE OpraHU3alliy, peaJn3yIoUle OCHOBHbIE 00pa3oBaTeibHbIE MPOTPAMMBbI
cpenHero npodeCcCHOHaILHOTO 00pa30BaHUs B 00JIaCTH MY3bIKaJIbBHOTO HCKYCCTBA.

3apaum:

- pa3BUTHE YCTOMUMBOTO HHTEpeca K MY3bIKaJbHOMY HCKYCCTBY, OBJQJICHHE 3HaHUSIMU
XapaKTEepPHBIX OCOOCHHOCTEH W CTHJIMCTUYECKUX HAMpaBICHUW MY3bIKH B COOTBETCTBUU C
MPOrPaMMHBIMH TPEOOBAHUSMU;

- pa3BUTHE MY3BIKAJIBHBIX CIOCOOHOCTEH: CiIyXa, MaMsTH, PUTMa, AMOLMOHAIBHON cdepsl,
MY3BIKAJIbHOCTH B aPTHCTU3MA;

- OCBOCHHME MY3BIKAJIHHOW I'PAMOTHI, 3HAHUE MY3BIKAJTHHOM TEPMUHOJIOTHH KaK HEO0OXOIUMOTO
CpencTBa JJIsl My3bIKaJIbHOTO UCTIOTHUTEIBCTBA HA CAaKCO(OHE;

- IEPBUYHBIX HABBIKOB B 00JIACTH TEOPETUUECKOTI0 aHAJIN3a UCTIOIHAEMBIX MPOU3BEICHHUIA;

- OBJI/ICHHE OCHOBHBIMHU HCIOJHHUTEILCKUMH HAaBBIKAMHU UTPHI Ha cakco(OHE, MO3BOJIIOIIUMU
TPaMOTHO UCTIONHSTHh MYy3bIKaJIbHbIE IPOU3BEICHHSI COJIO M B aHCaMOJIe;

- pa3BUTHE HCIOJIHUTEIbCKOW TEXHUKH C HCIOIb30BAHMEM CIENU(PUUECKUX MPHEMOB Kak
HEOOXOMMOTO CpPEACTBa AJI pealu3allid XYI0KECTBEHHOTO 3aMbICiIa KOMIIO3UTOPa, YMEHHE
CO3/1aBaTh Xy/I0KECTBEHHBIN 00pa3 MpH UCIIOIHEHUU MY3BIKAILHOTO MTPOU3BEICHUS;

- o0yueHHEe HaBbIKAaM CaMOCTOSITEIIbHOTO Pa3yuMBaHUs MYy3bIKaJbHBIX MPOU3BEICHUN Pa3IMYHBIX
JKaHPOB, YTEHUS C JIUCTA HETPYIHOTO TEKCTA;

- mpuoOpeTeHre JeTbMH OIbITa TBOPUECKOH IEATEIBHOCTH U MyOIUYHBIX BHICTYILICHHIA;

- (hopMupoBaHue y Haubosee oJapeHHBIX BHIITYCKHUKOB OCO3HAHHON MOTUBALIMU K ITPOJOIKEHUIO
npoheccuOHAIBHOTO 00yYEHUS.



6. Obocnoeanue cmpykmypol npocpammul yueonoz2o npeomema « Cneyuanvnocms (cakcogpon)»
ObocHoBaHueM CTPYKTypbl mporpaMmsbl siBisttorcs PI'T, orpakaromiue Bce acmeKTbl pabOThI
IIPETO/IaBaTENs C YUEHUKOM.

[IporpamMma conepKuT cleAyoLue pa3aebl:

o CBEIIEHHI O 3aTparax y4eOHOTO BPEMEHH, MPEITyCMOTPEHHOTO HA OCBOCHUE YYEOHOTO
npenMera;

o pacrpernenenue yueOHOro MaTepuaa 1o rogam o0y4eHus;

o OIMCAHKE JUIAKTUYCCKHUX SMHUIl y4eOHOTO TIpeIMeTa;

o TpeOOBaHUS K YPOBHIO TIOATOTOBKH yUaIIUXCS;

o (OPMBI U METOJIBI KOHTPOJIS, CUCTEMA OIICHOK;

o METOJMYeCcKoe obecrieueHrue y4eOHOTo mpoiecca.

B cooTBercTBUM C JAaHHBIMH HAMpaBICHUSAMU CTPOUTCS OCHOBHOM paszleda MporpamMmbl
«Coneprxanue yaeOHOro rpeaMeTay.
7. Memoowt 00yuenusn
Jist MOCTHKEHNS TOCTABICHHOH [ENM U peaTM3aliy 33a1a4 MPEIMETa HCIIOIB3YIOTCS CIeTYIOIINe
METOJIbI O0YUYEHUS:
- CJIOBECHBIN (pacckas, becea, OObsICHEHUE);
- HADJSITHBIN (JIEMOHCTpaIus, HaOIIoIeHUE);
- MPAKTUYECKUH (BOCTIPOU3BOIAIIINE U TBOPUECKUE YITPAKHEHUS).
8. Onucanue mamepuanbHo-mexHUYECKUX YC108Ull peanu3ayuu y4edHo2o npeomema

MarepuanbHO-TeXHUYECKast 0a3a 00pa3oBaTeNIbHOW OpraHU3alMy JIOJDKHA COOTBETCTBOBATH
CaHUTAPHBIM U MIPOTUBONIOKAPHBIM HOpMaM, HOpMaM OXpaHbI TPy/a.

VY4deOHble aymIuTOpUu UL 3aHATHH 10 ydeOHOMy mpenmery «CrenuanbHOCTh (cakco(oH)»
JIOJDKHBI IMETh TUTOMIA/Ib HE MeHee 9 KB.M M 3BYKOM3OJISIHIO. B 00pa3oBaTenbHOI OpraHu3aiim
CO3/1al0TCs YCIIOBHSI [T COACPKAHMSI, CBOEBPEMEHHOTO 00CTYKUBaHHS U PEMOHTA MY3bIKaJIbHBIX
UHCTPYMEHTOB.

II. COAEP)KAHUE YYEBHOI'O IIPEJIMETA

1. Ceéedenun o 3ampamax y4yeOHO20 6pemeHU, TPEIYCMOTPEHHOTO HAa OCBOEHHUE
yaeOHoro mpeamera «CrnenuanbHOCTh (Cakco(OH)», Ha MaKCUMAIbHYIO, CaMOCTOSITENBHYIO
HArpy3Ky Y4aIluXCs U ayAUTOPHbIC 3aHATHS:

Cpok obyuenus — 8 (9) net Tabnuua 1
Pacrnipenenenue mo rogam oOydeHus
Kiacc 1 2 3 4 5 6 7 8 9
[IponomxuTenbHOCTh 32 33 33 33 33 33 33 33 33

YUeOHBIX 3aHATHH
(B HEnIEISIX)

KommuectBo  yacoB  Ha 2 2 2 2 2 2 2,5 2,5 2,5
ayluTOPHbIe 3aHATUS B
HEJICITIO

OO0111ee KOJIMYECTBO 559 82,5




4acoB  Ha  ayJUTOPHBIE 641,5
3aHATHUS
KonnuectBo  4vacoB Ha | 2 2 2 3 3 3 4 4 4
BHeAyIMTOPHbIE 3aHITHS B
HEJICITIO
OO0111€€ KOITHYECTBO 64 66 66 99 99 99 132 132 132
4acoB Ha BHeEayJUTOpPHbIE
(caMOCTOATENbHEIE)
3aHATHS 110 TOJIaM
OO0111E€ KOITMYECTBO 757 132
YacOB Ha BHEAyJUTOPHBIC
(caMOCTOSATENBHEIC) 889
3aHATHS
MaxkcumaJjbHoe 4 4 4 5 5 5 6.5 6,5 6,5
KOJINYECTBO YaCOB 3aHSATHUH
B HEJICITIO
O6miee MakcuManbHOe | 128 | 132 | 132 | 165 | 165 | 165 | 214, | 214, | 214,
KOJIMYECTBO YaCOB I10 TogaM 5 5 5
OO01uee MaKCHUMaJIbHOE 1316 214,
KOJIMYECTBO YacOB Ha BECh 5
nepuoa o0yueHus 13305
Taonuya 2
Cpoxk obyuenwus — 5 (6) et
Pacnipenenenne mo rogam oOyueHus
Knacc 1 2 3 4 5 6
[IponomxuTenbHOCTh YUeOHBIX 3aHATHH | 33 33 33 33 33 33
(B HEMIEITSIX)
KonmnuectBo 4YacoB Ha ayIUTOpHbIE 2 2 2 2,5 2,5 2,5
3aHATHS B HEJEITIO
OO0111e€e KOJIMYECTBO 363 82,5
4acoB Ha ayJUTOPHBIC 3aHATUS
445,5
KonnuecTtBo yacoB Ha BHEayIUTOpPHbIE 3 3 3 4 4 4
(caMOCTOSATENbHBIC) 3aHATHS B HEJICITIO
OO6111ee KOTMYECTBO 561 132
4acoB Ha BHEAYIUTOPHbBIC
(camocCTOSITENbHBIE) 3aHATHUS 693
MakcuMaJIbHOE KOJIMYECTBO YacoOB Ha 5 5 5 6,5 6,5 6,5
3aHSATUS B HEJEITIO




OOmiee MakCUMAalIbHOE  KOJIUYECTBO | 165 165 165 214,5 | 214,5 214.5
4acoB I10 TojiaM

OO0Omee MakCHUMalIbHOE  KOJIMYECTBO 924 214,5
JacoB Ha BECh MEPHOJT 00yICHHS

1138,5

VY4eOHbIi MaTepua pacipeaenseTcs o rogaM o0ydeHus - KiraccaMm. KaxIplid Ki1acc MeeT CBOU
JUIAaKTHYECKHE 3a7a9 U 00bEM BpEMEHH, HEOOXOIUMBIH JUIsl OCBOCHHUS y4eOHOTO MaTepurania.

Buowt éneayoumoproii pabomuwi:

- CamocmosimenbHule 3aHAMUA N0 NOO20MOGKe UCHOIHUMENbCKOU NPOSPAMMbL,

- N0020MOBKA K KOHMPONbHbIM YPOKAM, 3a4emam U IK3aMeHam,

- N0020MOBKA K KOHYEPMHBIM, KOHKVPCHBIM GbICHYNIIEHUAM,

- noceweHue yupertcoeHull Kyivmypol (QuiapmMoHuil, meampos, KOHYEepmHbIX 37108, My3€es),

- yyacmue y4auuxcs 8 meopyecKux Meponpusmusx (KOHKypcul, pecmusanu, Macmep-Kiaccwl) u
KYTIbMypHO-NPOCEEMUMENbCKOU 0esImelbHOCIU 00pa3068amenbHOU Op2aHU3ayuu u op.

Toooevle mpebosanus no Kiraccam

CPOK OBYYEHMUHSI - 8 (9) JIET
IlepBLIii KJaacc

Ayoumopnvbie 3anamust 2 yaca 6 Hedenio
Koncynomayuu 6 yacos 6 200

B mocnengnee pecsaTwieTHe Ccpend MpemnojaBareNiedl  kiacca cakcooHa TOTYYHIT
pactpoCTpaHCHHE U ONPEICTICHHOS IPU3HAHKUE MTPAKTUYICCKHUI OMBIT UCTIOIB30BaHMS cakco(oHa-
COTPAHO HA HAYaJIbHOM JTamne oOydeHUs. ITO OOBACHSICTCS HE TOJIBKO HEOOXOIUMOCTHIO yueTa
(bu3HYeCcKoro pa3BUTHs peOCHKAa, HO W OCOOBIMH KauyeCcTBaMH JaHHOTO HHCTPYMEHTA, €ro
HEOOBIUHBIM, SIPKMM BBIPA3UTENbHBIM 3BYKOM. JlaHHbIE ()aKTOphI MO3BOJSIOT MOAAEPKUBATH
UHTepec peOeHKa K 3aHITHUSM U €ro JKeJIaHHe UTPaTh Ha cakco(OHE-COMPaHO.
3a yueOHBIN rof yyaluiics AOJDKEH ChIrpaTh JiBa 3a4eTa B IIEPBOM IMOIYTOINH, 3a4€T U dK3aMeH
BO BTOPOM IIOJIyTOTUH.
[IepBble ypoku HEOOXOAMMO OCBATUTH O3HAKOMIICHHUIO C CAKCO(POHOM, TOKA3y yIOOHOTO criocoda
Jep)KaHus, MPABWIBHOTO ITOJIOKEHUSI KOPITyCa, TOJIOBBI, PYK, TMAJBIEB M HOT, OOBSICHEHUIO
OCHOBHBIX TIPABHII COOPKHU/PAa300PKHU U OOpAIIEHUS ¢ UHCTPYMEHTOM, TIOKa3y CIIOCOOOB JIBIXaHUS,
IIPUEMOB U3BJICUCHUS 3ByKa, APTUKYIISIIIAH, allTUIMKATYPHOU MTOCTAaHOBKE.
Hrpa ramm, Tpe3By4YuH, apreKUO SBISETCS HEOOXOAMMOM 4YacThio OOyueHHs Ha Ccakco(]oHe.
[TepBpIMU raMMaMu AJIs1 U3Y4YE€HUS MOTYT OBITh MaKOPHBIE U MUHOPHBIE TaMMbI B TOHAJILHOCTSIX
JI0 OZTHOTO 3HaKa B ynoOHOM TeMrie. OHOBpEMEHHO HEOOXOIMMO OCBAaUBATh YIIPAKHEHUS, STIOJIBI,
a TaKXke pernepryap B BHUJIE JETKUX MbEC B PA3HBIX CTUIISIX U JKaHpax.
[Ipu BEIOOpE pemnepTyapa uisi cakcoPOHA-COMPAHO MOJIE3HO MCTONH30BaTh HOTHBIN MaTepuai u3
IIKOJI, MOCOOWH, COOPHHUKOB, XPEeCTOMATUH A KJIapHEeTa, HO C HEOoOXOAMMOW agamnTarluei,
VYHUTHIBAIONICH JHWAma30H U ammiukarypy cakcodona. JKemarelbHO, 4YTOOBI OIBITHBIC
MPEToIaBaTeNId  BIAJCIM yMCHUSIMH JeJIaTh I[EPEIIOKEHUS Pa3HOOOPa3HBIX 110 JKaHPY
MIPOU3BEACHUN HAPOAHOM, KJITACCUUECKOM, I7)Ka30BOM MHCTPYMEHTAIBHON U BOKAJIbHON MY3bIKH.

IIpyuMepHBIH penepTyapHbId CIMCOK

Ynpasicnenusa u smroowv
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Xpecromarus 1uist kinapHeta. Cocrasurenu M.Mosrosenko u A.Illtapk. Y. 1.
M., 2004:

Pycckas naponnast necust «llerymox», o6p. A.I'peuannHoBa

brok B. «KonbibenbpHas

Pycckas HaponHas necHsl «AX, BBl CEHU, MOM CEHU»

Pycckas Haponnas necust «IIpo Z1oGpbIHIO»

Momnapt B.A. «Annerperto»

Pumckuii-KopcakoB H. «JleTckas necenka

JIsmoB A. «3aluuky

Pycckas naponnas necusi «Koca b Mo, kocblHBKay», 00p. I1.UaiikoBckoro
CnanmaBekkna A. «Ilecenkay

Kabanesckuit . «Ham kpaii»

MsckoBckuii H.«Becennee HacTpoeHue

[y6ept @. «Banbey

IIpoxodres C. «IlecHst 6e3 ciioB»

IIpuMepbI NporpamMm nepeBoJIHOI0 IK3aMeHa (3auera)

1 BapuaHT

My6ept @. «Banbcey

[Tpokodres C. «Ilecus 6e3 cioB»

2 BapuaHT

MsckoBckuii H.«Becennee HacTpoeHue»

Kab6anesckuit 1. «Hamr kpaii»

Bropoii kiaace
Ayoumopnvie 3auamus 2 yaca 6 Heodemno

Koncynomayuu 6 uacos 6 200

3a yueOHbIi rol yJauuiics JOIKeH ChIrpaTh Ba 3a4eTa B IEpBOM HOTYTOJUH,
3a4eT M 9K3aMEH BO BTOPOM IMOIYrofuu. MakopHble 1 MUHOPHBIE TaMMBI J10
JIBYX 3HAKOB BKJIFOUMTENIbHO. Tpe3Byuus (B ymepeHHoM Temine). 10-15 3TronoB
(mo HOTaMm).

ITeecsr: 6-8 mbec.



IIpumepHbIii penepTyapHbIil CIHCOK

Ynpaosicnenua u smroon

I"ammBI, 3TIONBI, yIpaskHEHUS U1 cakcodoHa 1-3 roxbl 00ydeHHs.
Cocrasutens u pegakrop M. llanomnnkosa. M., 1988

NBanoB B. Illkona akagemuueckoit urpel Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003

PuBuyn A. lllxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Annpees E. [Tocobue mo HavamsHOMY 00y4deHHIO Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecor

Xpecromarus st kinapHeta. Cocrasurenu M.Mosrosenko u A.Illtapk. Y. 1.
M., 2004 (1a BbIOOp IpenogaBaTes)

Pozanos C. Illkona urpsl Ha knapuere. M., 1963:

l'enuke A. «Manenbkas nbeca» cou.6 Ne2

I'eanens I. @. Agaxuo

I'muaka M. «Cesepnas 3Be31a» (I1ecHs)

AnekcannpoB AH. «Ilecenka»

I'enquke A. «ManeHbKas mpeca»

XavarypsiH A. AHIaHTHHO

Morapt B.A. Mapm u3 onepsl «Bomme6Has duetitay

CrapuHHBIN QpaHIly3cKHii TaHel «MI03eTT» U3 onepsl «ApMHUaa»
[Myman P. «Manenbkas nbeca» u3 «AnbOoMa AJis FOHOIIECTBA»
Xpectomarus st kinapHeta. CocraBurenu M.Mosrosenko u A.llltapk. Y.2.
M., 1994:

T'occek @. T'aBor

Bebep K. «Xop oxoTHHKOBY» U3 omnepbl «BonmeOHblit cTpenok»

baprok b. «Beuep B nepeBHe»

I'muaka M. Kpaxossik u3 onepsl «MBan Cycanun»

berxosen JI. Conaruna

I'eanens I. Angante n3 CoOHATHI Ut CKPUIKH U (POPTETIHAHO

Mennenscon @. Anaxuo u3z CoHaTsl UIsl Oprasa

Coopnuk nbec s kinapHeta u poprenuano. CocraButenu b.bepe3oBckuii n
I''Kynucok. M., 1980:

Mouapt B.A. «/lepeBeHckuil Taneny, nepenoxenue C.Pozanosa

I'ennens [.®. Capabanpa, nepenoxenue C.Pozanosa

®pankép @. Cunnnuana, nepenoxenue C.Pozanosa

bax N.C. Aumnes, obpaborka B.bnoka

IIpumepsl nporpaMm nepeBOAHOIO 3K3aMeHa (3a4era)
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1 BapuanT

JIsimoB A. «KonbioeabHas»

Mouapt B.A. Mapi u3 oneps! «BomnmeOHas ¢uelitay

2 BapuaHT

I'ennens [ AunanTe n3 CoHAThl A1 CKPUNKU U (OPTEITHAHO
bax U.C. Anrnes, obpadotka B.bimoka

Tpernii kjaace

Ayoumopnvie 3anamust 2 yaca 6 Heodento

Koncynomayuu 6 yacos 6 200

3a yueOHBI T/ yJaluiics JOIDKeH ChITPaTh JBa 3a4eTa B TIEPBOM
TOJTYTOJUH, 3a9€T M SK3aMEH BO BTOPOM TOTYTOUH.

IlepeBon yuamierocs ¢ cakcop)oOHa-CONPaHO Ha aJIbT-CaKCO(OH.

B HEeKoTOpBIX cityyasix MOXKHO NMPOAOJIKATh 00y4eHUE Ha cakCO(OHe-
COIIPAHO.

Pabora Haj nocraHoBKo# amOyI1IIOpa, KOOpAUHALIMEH MajbIeB HA aIbTOBOM
cakcodoHe.

['aMMBI MaskOpHBIE 1 MUHOPHBIE JI0 JIBYX 3HAKOB BKIIIOUUTEIIBHO, TPE3BYUHUs
B TIPSIMOM JIBFKEHHH.

Xpomarudeckasi raMMa B TOHAJIBHOCTSIX (TaMMBI HCTIOTHSIOTCS IITPUXaMHU
detashe u legato).

10-15 sTr010B (110 HOTaM).

8-10 mbec.

IIpumepHBbIii penepTyapHbIil CIMCOK

Ynpasicnenua u smroon

I'amMBl, 3TI0NIBI, yTIpasKHEHHS U1 cakcopoHa. 1-3 roasl o0ydeHusl.
Cocrasurens u penakrop M.I1lanomuukosa. M., 1988

Heanos B. lllkona akanemuueckoi urpsl Ha cakcodone. U.1. M., Muxaun
Hukos, 2003

I'ammer, aTI0mEI. CocTaBuTens I.ManmuHoBckas, M., 2011

Pupuyn A. Illlxona urpsr Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

Mapxkun FO. [IxazoBslii ciioBaps. M., Menorpad, 2002

[Ipopeuu b. OcHOBHI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Annpees E. [TocoOue mo HagaibHOMY 00y4YeHHIO UTPe Ha cakcodore. M.,
1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
10 mxa3oBeix Menoauid. Bemmyck 1. CI16, Kommosurop, 2004
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Huxayc JI. OcHoBBI 1xa30B0i1 UTphl HA cakcodoHe. 12 mKa30BBIX
yIpaKHECHUH.

10 mxa3oBbeix Menoauid. Bemmyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
Ilvecor

['munka M. «KaBopoHOK»

I'pur D. «Jlucrok u3 ansO6oma»

JIronmm K. Menyart, app. Mrons M.

JBopxkak A. «PoMaHTHYECKas MTbeca»

Yaiikosckuii [1. «KompibenbHas B Oypro»

Jlennon [Ix. «Buepa»

I'epmBun [Ix. «Konpioenpras Kinapsny u3 onepsl «Ilopru u becey»
«CaxcodoH B mxaze», yuebnoe nocodue. — M.; Uzn. B. Karanckuii, 2002-44
CTp. BhII. 1

Xenduna I'. «<AS TIME GOES BY»

Pom6Gepr C. «LOVER, COME BACK TO ME»

Xpecromarust nis cakcodona-ansra. HawanpHoe o0ydyenue. CoctaBuTens u
penakrop M.IlanomHukoBa. M., 1985:

He6roccn K. «ManeHbkuii HeTPUTEHOK

HMrwoo0ya I1. «Becenbuaky, «ManeHbKUN OaneT»

berxosen JI. Conaruna

CrapunHblil QppaHiy3ckuii Tanel «bpaHiby

[Tpokxodres C. «Ilecus 6e3 cioB»

Xpecromatus 1iisi cakcopona-ansTa. Cocrasurens b.IIpopsuu. M., 1978:
IIpoxodres C. « 3enenas pommuma», op. 104 N2

Cwmerana b. Bansc

baptok b. «Canoxkn»

I'peyanunoB A. «benopycckas smerus»

Tpoma mxaza. [TonmynsipHbie 3apyOeskHbIE MEIOIUU AJIsi CaKCOPOHA U
¢doprenuano. CocraButens I.dupruy, CI16, Komnosurop, 2009: (o Be16OpYy
MpernoiaBaTens)

IIpuMepsI nporpaMm nepeBoIHOIO IK3aMeHa (3auera)

1 BapuanT

Hebrocen K. «ManeHbkuil HerpUTeHOK

I'munka M. «’KaBopoHOK»

2 BapHaHT

[Tpoxodrer C. «IlecHs 6e3 cmoB»

Hiobya I1. «Manenbkuii 6aner»

YeTBepThIil KJIACC

Ayoumopnvie 3anamust 2 yaca 6 Heodento
Koncynomayuu 8 wacos 6 200
3a y4eOHBIi TO/T yUalIHiics TOJHKCH ChIrPaTh JBa 3a4eTa B IIEPBOM ITOTYTOIUH,
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3a4eT M 9K3aMEeH BO BTOPOM IOJIYTO/INH.
MaskopHble 1 MUHOPHBIE TaMMBbI, TOHHYECKHE TPE3BYUHS B IPSIMOM
JIBYDKEHUH U B OOpAIIeHNH B TOHAJBHOCTSX J0 TPEX 3HAKOB B YIOOHOM TEMIIE.
Xpomaruueckas ramma, mrpuxamu detashe, legato.

10-15 sTr010B (110 HOTaM).

8-10 mbec.

IIpumepHBbIii penepTyapHbIil CIMCOK

Ynpasicnenua u smroovt

I'amMBI, 3TI0N1BI, yTIpasKHEHHS U1 cakco(poHa. 1-3 roasl o0ydeHusl.
Cocrasurens u penakrop M.Illanomuukosa. M., 1988

HauanbHoe oOyuenne urpe Ha cakcopone. Metonuueckas pa3paboTka.
Cocrasutens A.Oceituyk. M., 1986

I'ammer, o006 CocTaBuTens I.ManmuHoBckas. M., 2011

Mapxkun 1O. [Ixa3oBsiit cnoBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBHI TeXHUKH UTPHI Ha cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Amnnpees E. [TocoOue o HauansHOMY 00y4eHHIO Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHoBBI 1ka30B0i Urphl HA cakcodoHe. 12 mKa30BbIX
yIpaKHEHUH.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
Ilvecwn

Jlexnep XK. «Apus», app. Mrons M.

Maprtunu k. Pomanc

XareH I. «I"apneMckuil HOKTIOpH»

[Ierpenko M. «Bainbc»

OmnunrtoH Jl. «be3 cBuHra HeT My3bIKW», iepen. A. BuHokypoBa

Herpymna O. «HokTtiopa»

PaBens M. «IlaBana crisieit kpacaBuIbI»

Xpecromarust 151 cakcodona-ansra. HawanpHoe o0ydyenue. CoctaBUTeNb 1
penaktop M.Ilanomuukosa. M., 1985:

Mutre JI. OTIOD

[Myman P. «len Mopo3» u3 «Anb0oMa AJist FOHOIIECTBA»

bax U.C. Apus

Xana K. ®okcerpor

Xpecromarust st cakcooHa-anbra. 4-5 roasl o0yuenus. CocTaBUTEIb
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M.IanomuukoBa. M., 2005:

I'musp P. Pomanc, cou. 45

HBopxak A. FOmopecka

Mopuc I1. «Ilecus nist mamby, «l{piranka» U3 CIOUTHI ISl cakcodoHa U
opkectpa «Kaprunsl [IpoBanca»

Jlancen C. «Cakcodonunana

Mycoprckunii M. «KaptuHku ¢ BeICTaBKH»: «CTapblil 3aMOK»

Muxaiinos JI. [lIkona urpel Ha cakcodone. M., 1975:

Cen-Canc K. «JleGenp»

[MIy6ept @. Cepenana

I'pur 3. «Ilecua ConbBeiir»

Yarnxosckui [1. Banbc

Xpecromarust s cakcodona-ansra. CocraButens b.IIpopsuu. M., 1978:
[IInmanoBckuii K. KpakoBsik

bax 1.C. Apus

Ckps6un A. [pemonus

JlxazoBomy cakcoonucty. YueOHoe nmocodue 1 — 2 kiaccest JJMILL.
Cocrasurens u pegakrop M. 3sonapes. CI16, KommozuTop, 2009:
IxazoBomy cakcodonucty. Yuebnoe nocodue. 3 kimacc JAMIILI. CocraBurens
u pegaktop M.3Bonapes. CI16, Komnosurop, 2009:

IIpuMepbI NporpamMm nepeBoJIHOI0 IK3aMeHa (3auera)
1 BapuanT

I'musp P. Pomanc, cou. 45

JBopxaxk A. FOmopecka

2 BapuMaHT

Ckpsi6bun A. [pemonus

[Inmanosckuii K. Kpakossk

IsaThIii KIacc

Ayoumopnvie 3auamus 2 yaca 6 Heodemno

Koncynomayuu 8 uacos 6 200

3a yueOHBIif T/l YJYaluiics JOJDKEH ChIrPaTh JBa 3a4eTa B TICPBOM TOITYTOIUH,
3a4eT M 9K3aMEeH BO BTOPOM IOJIYTO/INH.

MaskopHbIE 1 MUHOPHBIE TaAMMBbI, TPE3BYUHSI B ITPSIMOM JIBH)KCHUH U B
oOpamieHny, TepUUsIMHU, B TOHAJBHOCTSX J0 TPEX 3HAKOB B YMEPEHHOM TEMITE.
XpoMmarmueckre raMMbl. [ 'aMMBbl HcionHst0TCs iTpuxamu detashe, legato.
10-15 sTr010B (110 HOTaM).

8-10 mbec.

IIpumepHBbIii penepTyapHbIii CIMCOK

Ynpasicnenusn u smroowvt

PuBuyn A. 150 ynpaxxnenuii anst cakcogona. M., 1960

PuBuyn A. 40 stionoB s cakcodona. M., 1960

CoopHuk n30paHHbIX 3TION0B s cakcodona. CocraButens E.Annpees. M.,
1976
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T'ammMmel, 3TIOnBL. CocTaBuTenb I.ManmuHosckas. M., 2011

Mapxkun FO. [IxazoBsliii cioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urper Ha cakcodone. Y. [. M., 1965

Muxaiinos JI. llkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKHU UTPHI Ha cakcodoHe. M., 1977

HauaneHoe oOyuenue urpe Ha cakcodoHe. Metonuueckas pa3padboTka.
Cocrasurens A.Oceliuyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHOBBI 1ka30BOM UTPBI HA cakcooHe. 12 HKa30BBIX
YIIPaKHEHUI.

10 mxa3oBeix Menonuid. Bemmyck 1. CI16, Kommosurop, 2004

10 mxazoBbix Menoauii. Beimmyck 2. CI16, Komnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
Ilvecwn

Xpecromarust 17151 cakcooHa-anbTa. 4-5 roasl o0yuenus. CoctaBurens M.
IITanomumkoBa. M., 2005:

Kynepen @. Jlunuxanc

Kopennu A. XKura

Pumckmnii-Kopcaxos H. «Ilecup lllemaxaHckoi napuups» U3 onepsl «30I0TOH
HETYLIOK»

HlocrakoBuy /. Pomanc u3 My3bIku K KUHOQHIBEMY «OBOI

Pamo K.®. TamOypun

Momuapr B.A. Porno

Muxaitnos JI. [lIkona urper Ha cakcodone. M., 1975:

I'pur 3. «Tanen, AHUTPBI»

Pumcknii-Kopcakos H. «Ilecnst unaniickoro rocts» u3 onepsl «Caako»
Hebroccn K. «ManeHbkuii mactyx»

Jluct @. HoktropH Ne3

Xpecromatus st cakcopona-ansTa. Cocrasurens b.IIpopsuu. M., 2005:
Ckpsioun A. Masypka. Op. 3, Ne3

[Ipoxodres C. «3enenHas pouuia

Ceupunos I. «My3bikanbpHbIE MOMEHT» U3 JleTckoro amp6oma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:
I'ennens I'. Allegro (3-e Sonate, Flite et Piano)

Bebep K. M. «ManeHbKuil THPOIBCKHIA BaIbC

JlxazoBomy cakcodonucty. Yuebnoe nocodue. 4 kinace IMII. CocraButens
u penakrop M.3Bonapes. CI16, Kommnozutop, 2009:

IIpumepsl nporpaMm nepeBoOAHOIO 3K3aMeHa (3a4eTra)

1 BapuanT
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Kynepen ®. «/lunnxancy

Kopennu A. XKura

2 BapuaHT

I'ennens I'. Allegro (3-e Sonate, Flite et Piano)

Pumckuii-KopcakoB H. «IlecHst nHauiickoro rocts» u3 onepsl «Caakoy

HlecToli KJIacc

Ayoumopnvie 3anamust 2 yaca 6 Heodento

Koncynomayuu 8 uacoe 6 200

3a yueOHBI T/l YJaluiics JOJDKeH ChITPaTh JBa 3a4eTa B TIEPBOM OTYTOIHH,
3a4eT ¥ 9K3aMEeH BO BTOPOM IOJIYTO/INH.

MaskopHble 1 MUHOpPHBIE TAMMBI B TOHAJILHOCTSIX J0 YETHIPEX 3HAKOB,
JIOMHUHAHTCENTAaKKOPbl, YMEHBIICHHbIE CENTAKKOPABI U UX OOpaIleHUsI.
XpoMaTHuecKre raMMbl B TOHAJIBHOCTSIX (TaMMBbI UCTIONHSIOTCS IITPUXAMH
detashe u legato).

10-15 »Trom0B (MO HOTaM).

8-10 mbec.

IIpumepHbIii penepTyapHbIil CIMCOK

Ynpaowcnenus u smioown

Pupuyn A. 150 ynpaxxnenwnii nist cakcodona. M., 1960

Pupuyn A. 40 stromoB s cakcodona. M., 1960

COopHHK M30paHHBIX 3TI0A0B 171 cakcooHa. CocraButens E.Annpees. M.,
1976

I'ammpbl, sTi0Ae1. CocTaBuTens I.ManuHnoBckas. M., 2011

PuBuyn A. lllxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaitnos JI. [kona urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI Ha cakcodoHe. M., 1977

HauanbsHoe oOyuenne urpe Ha cakcopone. Metonuueckas pa3paboTka.
CocraButens A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft ,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHoBBI 1ka30B0i UTphl HA cakcodoHe. 12 mKa30BBIX
yIpaKHEHUN

10 mxa3oBbeix Menoauid. Bemmyck 1. CI16, Kommosurop, 2004

10 mxa3oBeix Menoauid. Bemmyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cabhier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise par
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M. Mule. Alphonse Leduc, Paris, 1955

Ilvecn

Xpecromarust st cakcooHa-anbra. 4-5 roasl 00yuenusi. CocTaBUTEIb
M. Ianomuukosa. M., 2005:

Pasens M. Conatuna

I'ennens [.®. Apus ¢ BapuauusiMu

PozoB A. «B nonpaxanue bennu ['ynmeny»

Yyrynos lO. «bnro3 — mapumn»

Xpectomarus 1yist cakcooHa-anbra. 5-6 roasl 00yueHusi. CocraBuTeNb
M. IllanomuukoBa. M., 2005:

Maptunu . Pomanc

ITemertn M. IIpecto

JBopxkak A. «PoMaHnTHYeCKas Ibeca»

PaxmannuoB C. «MTanpsHCKas NOJbKa

Kocma XK. «OnaBmive nuctbs»

JlxazoBomy cakcodonucty. Yuebnoe nocodue. 4 kinace IMII. CocraButens
u penakrop M.3Bonapes. CI16, Kommozutop, 2009:

IIpuMepsI nporpaMm nepeBoIHOIO IK3aMeHa (3auera)

1 BapuanT

Maptunu [[x. Pomanc

PaxmannuoB C. «TanpsHCKas NOJbKa)

2 BapHMaHT

Kocma XK. «OnaBmive nuctbs»

PaBens M. Conaruna

CennbMoii KJace

Ayoumopnvie 3anamust 2,5 uaca 8 Hedenio

Koncynomayuu 8 wacos 6 200

3a yueOHbIii O] yUYaIIHiics JOKEH ChITpaTh JBa 3a4€Ta B IIEPBOM MOJTYTOIUH,
3a4eT U 9K3aMEH BO BTOPOM IOJIYTOIUH.

MaskopHble 1 MUHOpPHBIE TaAMMBbI B TOHAJILHOCTSIX /10 TSITH 3HAKOB,
JIOMUHAHTCENTAKKOPIbl, YMEHBIIICHHBIE CENTAKKOPABI M UX 00paIleHusI.
XpoMaTHuecKkre raMMbl B TOHAJTbHOCTSIX.

I'ammbl ucnionusitores mrpuxamu detashe u legato.

10-15 »Ttom0B (MO HOTaM).

4 mbecwl U 1 Ipou3BeIeHNE KPYTHOU (hOPMBL.

IIpumepHbIii penepTyapHbIil CIHCOK

Ynpaosicnenus u smioowv

PuBuyn A. 150 ynpaxxnenwnii nist cakcodona. M., 1960

PuuyH A. 40 stronoB asa cakcodona. M., 1960

COopHuk n30paHHbIX 3TI0A0B i cakcodona. CocraBurens E.Auapees. M.,
1976

T'ammMmel, 3TIOnBL. CocTaBuTenb I.Manmunosckas. M., 2011

Mapxkus 0. [Ixa3oBbiii cioBaps. M., Menorpad, 2002

PuBayn A. lllxona urper Ha cakcodone. Y. [. M., 1965
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Muxaitnos JI. [kona urpst Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBHI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauaneHoe oOyuenne urpe Ha cakcopone. Metonnueckas pa3paboTka.
Cocrasutens A.Oceituyk. M., 1986

Nnsmep XK. Metonnueckoe mocodue mo UMIPOBU3AIMH JIJIs1 cakcodoHa 1
JIPYTUX MY3bIKaJbHBIX HHCTpYMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHOBBI )ka30BOM UTPBI HA cakcooHe. 12 HKa30BBIX
YIpaKHEHUN

10 mxa3oBeix Menonuid. Bemmyck 2. CI16, Kommosurop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,
1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.
Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman& Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwn

A. Bparo. «Kapycenb»

M. T'otnu6. Konuept nist cakcooHa-anbTa 1 OpKecTpa

K. MaccHe. «Pa3MbliuieHne»

M. I'apcoH. «/Ixa3oBble Bapuauuu Ha TeMy llarannany»

H. Pumcknii-KopcakoB. Apust meMaxaHCKOW HAPUILIBI U3 ONEpbI «30J10TOMI
HETYIIOK»

J. CmupHOB. «BeuepHss necHb»

B. MsicoenoB. « Apxanuk-0I1t03»

A_Crepin «Nuits Blanches»

Mendelssohn F. «Andante du Concerto». / Transcription de G. Chauvet
Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936
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Rueff'J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951
My3bika, KoTopast mokopuia Mup. IlonymnsapHsle npousBeneHUs 115
cakcodoHna u ¢poprenmano. CocraButelns u pegaktop B.Axrucos, CIIO,
Kommnosutop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

JlxazoBomy cakcoonucty. YueOHoe mocobue. 5 knace JJMIII.
Cocrasurensb u peaakrop M.3Bonapes. CI16, Komnozutop, 2009.
IIpuMepsI nporpaMm nepeBoIHOIO IK3aMeHa (3auera)

1 BapuanT

Crepin A. «Les jeux de Panda».

M. I'apcon, «/[xa3oBbie Bapuauuu Ha Temy llaranuam»

2 BapHMaHT

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

A. bparo. «Kapycenb»

BocbMoii Kiaacce

Ayoumopnvie 3anamust 2,5 uaca 8 Hedenio

Koncynomayuu 8 wacos 6 200

OcHoBHas 3a/1a4a B TEYCHUE YIEOHOTO ro/ia — MOJTrOTOBKA BBIITYCKHON
mporpamMMebl. 3a y4eOHBIN roj] yJaluics JOMKEH ChIrPaTh OUH 3a4€T B
MEPBOM MOJIYTOANH, 3a4€T U 3K3aMeH BO BTOpoM noiyroauu. Ha 3auérax
OOBITpBIBaETCA BHIMTYCKHAS POTpaMma.

Ha BbImyckHOM 3K3aMeHe yJaliuecs UCIOMHSIIOT IPOU3BEeHIE KPYTHON
dbopMBI U ABE pazHOXapaKTepHbIE Mbeckl. [IporpaMma ncmomHsAeTCs Hau3yCTh.
MaxopHbIE 1 MUHOPHBIE TaMMBbI B TOHAJILHOCTSIX 0 TISITH 3HAKOB, B TOM
YHCIIe JOMUHAHTCENTAKKOP/IbI, YMEHBIICHHBIE CEITAKKOP/IbI U UX
oOpamieHus. VICTIomHATh B OABIKHOM TEMITE PAa3TUYHBIMU IITPUXAMH.
15-20 sTr010B (110 HOTaM).

4 nbechl U 1 Mpou3BeAECHUE KPYITHOM

IIpyuMepHBIH penepTyapHbId CIMCOK

Ynpasicnenusa u smroowv

HBanoB B. 18 xapakrepHbIX mbec B opMe 3TIOAOB i cakcodoHa - cono. M.,
2002

NBanos B. IlIkona akagemudeckoii urpsl Ha cakcodone. Y. 2. M., Muxaun
Hukos. 2004

Puuyn A. 150 ynpakaennii aist cakcodpona. M., 1960

Pupuyn A. 40 stromoB s cakcodona. M., 1960

CoopHuk n30paHHbBIX 3TIONOB s cakcodona. CocraButens E.Arnpees. M.,
1976

I'ammpbl, sTi0Ae1. CocTaButens I.ManuHnoBckas. M., 2011

Mapxkun FO. [IxazoBslii cioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. llkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPbI Ha cakcodoHe. M., 1977
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HauanbHoe oOyuenue urpe Ha cakcopone. Metonuueckas pa3paboTka.
Cocrasurens A.Oceliuyk. M., 1986

Nnemep XK. Metomudeckoe mocoOue 1Mo UMIIPOBU3AINHN I CAKCOPOHA U
JIPYTUX MY3bIKaJIbHBIX MHCTpyMeHTOB. M., Muxaun {ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cabhier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwn

Ansounonu T. Anaxwuo. [Tepenoxenue mis ansT-cakcodona M.JIebenena.
My3bIKaabHBIA UHTEPHET — KOJUIEIK «7 HOT»

Totu6 M. Konnept i cakcooHa-anbTa ¢ OpKECTPOM

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores
Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996

Bunun JI. «IlepBas conara» nis cakcodoHa u ¢hopTenuano

daneer B. «Dnerus» st anbroBoro cakcodoHa u ¢-HO

I'ma3ynoB A. «IlecHsa menecTpens»

Makkep P. «Konrép»

Bunodt P. «Mazanerra»

Wetn P. «Crakkatuccumo» GOKCTPOT.

MscoenoB B. «Apxauk-0r03»

Camxenu XK. «Konnepraoe como Ne 5» ms cakcodona-ansra u g-Ho, op. 91
BuBansau A. Konnepr op. 3/6 (RV 356)

My3bika, KoTOpast mokopuia Mup. IlonynspHble TPOU3BEICHHS 115
cakcoona u goprenuano. CocraButeins u penaktop B.Akrucos. CII0,
Kommnosutop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

IIpuMepbl NporpaMM BbINMYCKHOIO K3aMeHa
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1 BapuanT

Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Buno¢r P. «Mazanerra»

Piazzolla A. «Libertango»

2 BapHMaHT

Bunuu JI. «IlepBas conara» 1-2 u.

daneeB B. «Onerus» 1i1s anbroBoro cakcodona u ¢p-Ho
Makxkep P. «OKonrmép»

JleBATBIN KJIACC

Ayoumopnbie 3anamust 2,5 waca 6 neoento

Koncynemayuu 8 uacos 6 200

B neBsitom Kkiacce 00yuaroTcs yyanirecsi, KOTopble LieJIeHApaBIeHHO TOTOBITCS K MOCTYIICHUIO
B TpodeccHoHallbHOE 00pa3oBaTellbHOE YYpeXkACeHHE. 3a Y4eOHBbI Toja yualuiicss JOKeH
CBITPATh OMH 3a4€T B MEPBOM MOIYTOAMH, 3a4€T M HK3aMEH BO BTOpPOM moiyroauu. Ha 3auérax
OOBITpBIBaETCS BBIMYCKHAsi MporpamMma. Ha BBIMYCKHOM DSK3aME€HE B Mae MHCIOIHSIOTCA:
NpOM3BEIEHUE KPYITHOW (POPMBI U IBE pa3HOXAPAKTEPHBIE ITHECHI.

MaskopHbIE ¥ MUHOpHBIE TaMMBbl B TOHAJBHOCTSAX 1O HIECTH 3HAKOB, JTOMHUHAHTCENTAKKOP/EbI,
YMEHBIIICHHBIE CENTAKKOPAsl W UX oOpameHus. Vcnonnenue B moxBmxHOM Temriie detashe u
legato.

15-20 sTr010B (110 HOTaM).

4 mbecwl U 1 mpousBeneHNE KPymHOU (HOPMBI.

IIpumepHBbIii penepTyapHbIii CIMCOK

Ynpasicnenusa u smroowv

WBanoB B. 18 xapakTepHbIX nbec B popMe ITIOOB IJis cakcopoHa-cono. M.,

2002

Wpanos B. llIkona akanemuyeckoit urpel Ha cakcodone. Y. 2. Muxaun J[uxos.

M., 2004

PuBuyn A. 150 ynpaxxaenwnii nist cakcodona. M., 1960

Pupuyn A. 40 s1romoB s cakcodona. M., 1960

COopHuk n30paHHBIX 3TI0A0B i cakcodona. CocraBurens E.Auapees. M.,

1976

T'ammMmel, 3TIOnBL. CocTaBuTenb I.Manmunosckas. M., 2011

Mapxkun FO. [IxazoBsiii cioBaps. Menorpad. M., 2002

PuBayn A. lllxona urpsr Ha cakcodone. Y. [. M., 1965

Muxaiinos JI. Ilkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHHKHU UTPHI Ha cakcodoHe. M., 1977

HauanbHoe oOyuenue urpe Ha cakcodoHe. Mertonuueckast pazpadboTka.

Cocrasutens A.Oceltuyk, M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.

Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
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Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cabhier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Ilvecor

Jlexnep XK. «Apus», M. Mule, Les Classiques du Saxophone, Alphonse
Leduc, Paris, 1939

I'enpens I'. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

Muiio [I. Croura «Ckapamytn

CamapoB B. Conaruna jy1st anbT-cakcodoHa ¥ GopTernuaHo.

Canxenn XK. Konuepruno, op. 78

['mazynoB A. Konuept s cakcodoHa U CTpyHHOTO opkecTpa, cod. 109
bax 1N.C. Andante et Allegro u3 1-it ConaTs! st CKpUNKH U (-HO, pen. M.
Mronb

bax U.C., 4-1 Conara nns ¢neittsl u ¢-Ho, pea. M. Mronb

bo33a E. «Apusi» st cakcodona u ¢-Ho

I"apansn I. «bamnamga» mis cakcodona u G-HO

MsicoenoB B. «Apxauk-0r03»

Komu 1. «Apus u Tanem»

My3bika B cTHIIE peTpo Uit cakcodoHa u ¢poprenuano. CocTaBUTENb U
penaktop M.Ilanomuukosa. M., 1996:

Abpay . «Tuko — THKO»

Kepma B. «llanbistl Pynny»

Buno¢r P. «Mazanerra»

Jlakt M. «Py6aro Bugodra»

Makkep P. «OKonriep»

PuBuyH A. «KoHUEpTHBIN 3TIOM

Maccue XK., «Pa3MbIIIIeHUS

JlxazoBomy cakcoonucty. Yuebnoe nocodue. 7 kinace IMII. CocraButens
u penakrop M.3Bonapes. CI16, Kommozutop, 2009:

Konwur JI. «3kera3 Kapu» (Konitz L. «Kary’s Trance»)

Masnuran [x. «JIsBunas tTpona» (Mulligan G. «Line For Lyonsy)
I'epuBun Jx. «JletHas nopa» u3 onepsl «Ilopru u bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

Apnen I'. «Becb mup Ha ctpyHe» (Arlen H. «I’ve Got the World On a Stringy)
IIpuMepbI NpOorpamMM BbINYCKHOIO 3K3aMeHa

1 BapuanT

Camxenu XK. Konuepruno, op. 78

PuBuyn A. «KoHueptHbiit 3TIOm»

bo33a E. «Apusi» aist cakcodona u ¢-Ho

2 BapuHaHT
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Naulais J. «Pettite suite Latine» por saxophone Alto et Piano
Maccue XK., «Pa3MbInuicHUs
MscoenoB B. «Apxauk-0r03»

CPOK OBYYEHUA -5 (6) JIET

IlepBoIii Kaace

Ayoumopnvie 3anamusi 2 uyaca 6 Heodeno

Koncynomayuu 8 uacos 6 200

VYuuteiBas BO3pacTHBIC U UHAWBUIAYAIbHBIE OCOOCHHOCTH YYECHHKA MOXHO
cpasy BecTu o0ydeHue Ha anpT-cakcoone. Kparkue cBeneHus o ucTopun
MHCTPYMEHTA. YCTPOMCTBO, Ha3BaHUE YACTEW U IPABUIIA yXO/a 32
cakco(hOHOM.

[TonoxxeHnue kopiyca, HOT, FOJIOBBL, PYK M MaJbLEB, @ TAKKE HHCTPYMEHTA BO
BpeMs urpsl. Mcnonnurensckoe apixanue. [1oaroroBka K 3ByKOM3BIEUEHUIO:
yCTaHOBKAa MyHJILITYKa BO PTY, PETYJIMPOBAHUE A3BIKOM JIBUKECHUE
BBIJIBIXa€MOM B MYH/IITYK CTPYH BO3/yXa. 3BeueHne npoaoKUTeaIbHbIX
3ByKOB. OObSCHEHHE U MPAKTHUECKOE 3HAKOMCTBO C MOHATUSMH aMOYIIIIOp,
araka 3ByKa, IITPUXU. V3yueHune anriuKaTypsl.

3a yueOHBI TOJI YJaluiics JOJDKeH ChITPaTh JBa 3a4eTa B TIEPBOM OTYTOIHH,
3a4eT U HK3aMEH BO BTOPOM IOJIyTOJIUH.

['aMMBI Ma’KOpHBIE 1 MUHOPHBIE, TOHUUECKHE TPE3BYUHs B IPSIMOM
JBY)KEHUH B TOHAJIBHOCTSIX /10 OJTHOTO 3HaKa B yMEPEHHOM TEMIIE.

['amMmbl ucnionusitores mrpuxamu detashe u legato.

15-20 3TI000B, ynpaxHeHH (II0 HOTaM).

6-8 mbec.

IIpumepHbIii penepTyapHbIil CIHCOK

Ynpaosicnenua u smroon

I"amMBI, 3TIONBI, yIpaskHEHUS U1 cakcodoHa 1-3 roxbl 00ydeHHS.
Cocrasutens u pegakrop M.IanmomankoBa. M., 1988

Pupuyn A. Illlxona urpsr Ha cakcodone. Y. I. M., 1965

NBanoB B. Illkona akagemuueckoit urpel Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003

Muxaiinos JI. I1llkona urpsl Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Annpees E. [Tocobue mo HavamsHOMY 00y4deHHO Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Ilvecor

Xpecromatus s cakcopoHa-anpTa. HaganeHoe oOyuyenue. CocTaBuTeNns U
penaxrop M.IIanomnxukosa. M., 1985:

CrapuHHast TUTOBCKas MECHS « Sl y MaTyIIKH KHJIa»

CymapokoB B. «Becenas kykyiika» U3 mukia «JIecHple KapTHHKA»
CymapokoB B. «JIeHHBBIN MEIBEKOHOK» U3 ITUKJIA «JIeCHbIE KapTHHKI
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CymapokoB B. «Ilecenka 0XOTHUKOBY U3 IIUKJIA «JIeCHbIE KAPTUHKI)
HIy6ept ®. Bansc

bax U.C. [lecns

Kapenbckas naponnas necHs «KpacHas nqesuna»

bax N.C. «YTpo»

berxoseHn JI. Dkoce3

Priouukuit @. ManeHbpKuii mas

AmepukaHckas HapoaHas necHs «IIpocrenkuii mapens by
[MTocrakosuu J1. «Bpone mapmia»

Pycckas naponnas necHst «O¥, yTylIka MOsl IyroBash»

Hlyman P. «Menoaust» u3 «AnbOoMa It FOHOIIIECTBAY

Kommnaneen 3. Banbc

Myp3un B. «JleHb kKoHUnIC»

AMepukaHcKkasi HapogHas necHsa «Yapiau u MenBeaby

Henno — [Ixoiio H. «be3nemymka»

WBanos B. Illkona akagemuudeckoii urpsl Ha cakcodone. Y.1. M., Muxann
Huxos, 2002:

Boprusuckwuii []. KonbibenbHas

Pumcknii-Kopcakos H. «/leTckas necenka»

Pycckas naponnas necns «Ha 3ape»

NBanoB B. «3amoxk ['amnera»

I'peuannnoB A. «CTyuuT — OpeHIUT

Pycckas naponnas necus «Ha rope — 1o kanuHa»

[ITyman P. «IIpuser»

Huabennu A. Cxepiio

[ybept @. «Dx0»

Tpona mxasa. [Tomynsipusie 3apyOekHbIE MEIOIUH [Tt cakcooHa U
doprenuano. Cocrt. I. duptuu. CI16, Kommnozutop, 2003:

baiipax P. «Bs3» (Beirach R. «Elm»)

Sur B. «IIpekpacnas mo6oBb» (Young V. «Beautiful Lovey)
Hennuc M. «Bce, uto mpoucxoaut co MHOI» (Dennis M. «Everything
Happens To Me»)

IIpumepsl nporpaMm nepeBOAHOIO 3K3aMeHa (3a4eTa)

1 BapuanT

Kommnaneen 3. Bainbc

Henno — [Ixoiio H. «be3nemymikay

2 BapuaHT

[IIyman P. «IIpuBer»

Huat6emmu A. Ckepiio

Bropoii kaacc

Ayoumopnsie 3anamust 2 yaca 6 Heodento

Koncynomayuu 8 uacoe 6 200

3a y4eOHBIi TO/T yUalIHiics TOJHKCH ChIrPaTh JBa 3a4eTa B IIEPBOM ITOTyTOIUH,
3a4eT U DK3aMEH BO BTOPOM ITOJTyTOIUH.
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KoHTposib 32 TOCTaHOBKOM KOpITyCa, FOJIOBBI, PyK, MaJbLEB, aMOyIIIopa;
PEKUMOM JIBIXaHUS U apTHKYIISAILIUCH.

MaskopHbIE 1 MUHOPHBIE TaMMBI, TEPLIUH, TPE3BYUHSI B IPSIMOM JIBH)KEHUH B
TOHAJIBHOCTSIX JIO IBYX 3HAKOB B CPETHEM TEMIIE.

["ammbl ucnionssiroTes mTpuxamu detashe u legato.

15-20 sTr010B (110 HOTaM).

6-8 mbec.

IIpumepHBbIii penepTyapHbIii CIMCOK

Ynpaosicnenua u smioon

I'amMBl, 3TIONIBI, yTIpasKHEHHS U1 cakcopoHa. 1-3 roasl o0ydeHusl.
Cocrasutens u pegakrop M.IamomaukoBa. M., 1988

PuBayn A. lllxona urpsr Ha cakcodone. Y. [. M., 1965

NBanoB B. IlIkona akamemMuueckoi urpel Ha cakcogone. U.1. M., 2003
NBanoB B. Illkona akagemuueckoit urpel Ha cakcodone. Y.2. M., Muxaun
Huxos, 2004

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBHI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Annpees E. [Tocobue mo HavamsHOMY 00y4deHHO Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Ilvecor

Xpecromatus s cakcopoHa-anpTa. HaganeHoe oOyuyenue. CoctaBuTens U
penaktop M.Ilanomuukosa. M., 1985:

Yaiikosckwii I1. «Ha 6epery»

[ITocTakoBuu /[I. «Xopowuii 1eHb»

XagarypssH A. AHIaHTHHO

berxosen JI. «HaponHslil TaHE»

Mycoprckuii M. «Ilecust Mapdbi» 13 onepsl « XOBaHIIIUHA»

I'eangens I.®. Angaxuo

bpamc U. «llerpymika»

Momaprt B.A. «/lepeBeHCKHIi TaHEI)

I'ennens [L®. «['aBoT ¢ BapuauusimMm»

JlxazoBomy cakcoonucty. Yuebnoe nocodue. 3 kinace IMII. CocraButens
u pegaktop M.3Bonapes. CI16, Komnosurop, 2009:

Xancon Y., Munc U. «Jlynnas nopoxka» (Hudson W., Mills I. «Moonglow»)
I'pocc V. «Hexno» (Gross W. «Tenderly»)

Jlxone K. «Cocuutait» (Jones Q. «Count’emy)

Crpeiiun [Ix., JIuak X. «Manenskue rimynocti» (Strachey J., Link H. «These
Foolish Things»)

Tépk P. «IlpoBoxas nomoit neBymky» (Turk R. «Walking My Baby Back
Homey)

IIpumepsl nporpaMm nepeBoOAHOIO 3K3aMeHa (3a4eTra)

1 BapuanT
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Mycoprckuii M. «Ilecus Map¢si» u3 onepsl «XOBaHIIUHA
I'ennens [.®. «['aBoT ¢ BapuauusiMm»

2 BapuaHT

l'ennens I.®. Anaxuo

Mouapt B.A. «JlepeBeHCKHIT TaHEeID)

Tpernii kjaace

Ayoumopnvie 3anamusi 2 uaca 6 Heodeno

Koncynomayuu 8 uacos 6 200

3a yueOHbIii ToJ1 yJaluiics JOJDKeH ChIrpaTh Ba 3a4eTa B IEPBOM HOTYTOJHUH,
3a4eT M 9K3aMEH BO BTOPOM IOJIYTO/INH.

MaskopHbIE 1 MUHOPHBIE TaAMMBI, XpPOMaTHYECKasi TaMMa, TaMMBbI TEPLUSMHU,
TPE3BYUMsI B IPSIMOM JBM>KEHUH U B OOpAIllEHUH B TOHAJIBHOCTSX 0 TpeX
3HAKOB B CPEJIHEM TEMIIE.

['amMmbl ucnionusitores mrpuxamu detashe u legato.

10-25 aTr010B (110 HOTaM).

6-8 mbec, OHO MPOU3BEICHUE KPYITHOU (HOPMEI.

IIpumepHbIii penepTyapHbIil CIHCOK

Ynpaowcnenus u smioown

["ammMbl, 3TIO/IBI, YIpa)KHEHUS AJ1s cakcooHa. 1-3 roapl o0ydeHus.
CocraButens u pegakrop M.IIanomHukoBa. M., 1988

I'ammer, aTrI0mEI. CocTaBuTens I.ManmuHoBckas. M., 2011

WBanos B. IlIkona akanemudeckoit urpsl Ha cakcodone. U.2. M., Muxaun
Huxos, 2004

PuBuyn A. lllxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaitnos JI. [kona urpst Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBHI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris.,
2002

Amnnpees E. [TocoOue mo HauaapHOMY 00y4eHHIO UTpe Ha cakcodone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
Ilvecor

Xpecromatus s cakcopoHa-anpTa. HaganeHoe oOyuyenue. CoctaBuTens U
penaxkrop M.IIanomnxukosa. M., 1985:

[Ipoxodres C. «Ilecust 6e3 cioB»

Yarnkosckuii I1. «I'pycTHas neceHka»

berxosen JI. Conaruna
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[Hutre JI. OTI01

bax U. C. Apus

Hebrocen K. «ManeHbkuil HErpUTEHOK

Xamna K. ®okcror

Honaro 3., Tanro

«Mys3blKa B cTUIIE PETPO» Ul cakco(hOHA U POpPTENUAHO, HOTHOE U3/AHHE,
cocraBurenb M. llanomunkosa, M. «My3bika», 1996 .

ITerpenko M. «Banbsc»

I'epBun J[x. «Xiomnaii B Takt», 00p. M. LllanonaukoBoit

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc, Paris:
Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

JlxazoBomy cakcodonucty. Yuebnoe nocodbue. 3 kinace IMII. CocraButens
u penakrop M.3Bonapes. CI16, Kommozutop, 2009:

JIlxonc K. «IIporynka ciiona» (Jones Q. «Elefant’s Walky)

Xwut [Ix. «Tombko anst munopay (Heath J. «For Minors Only»)

OBaHc P. «Hukaxkoii myasn» (Evans R. «No Moon At Ally)

IIpuMepsbI NporpaMmbl NEPEeBOIHOI0 IK3aMeHa (3auera)

1 BapuanT

Hebrocen K. «ManeHbKkuil HerpUTEHOK

AxumoB K. Crouta «Tet-a-tet»

2 BapuaHT

berxosen JI. Conaruna

[Terpenko M. «Banbc»

YerBepThlii KIaCC
Ayoumopnvie 3auamus 2,5 waca 6 neoenro

Koncynomayuu 8 uacos 6 200

3a y4eOHBIii To/1 yUaluiicst TOMKEH ChIrpaTh JABa 3a4eTa B IIEPBOM IOIYTOIUH,
3a4eT M 9K3aMEeH BO BTOPOM IOJIYTO/INH.

MaskopHbIe 1 MUHOPHBIE TaMMbI B TOHAJIBHOCTSIX JI0 YETHIPEX 3HAKOB,
JOMUHAHTCENTAKKOP/IbI, YMEHBIIEHHBIE CETITAKKOPbI U MX 00paIeHuUs
detashe u legato. Xpomarndeckre raMMbl B TOHAIBHOCTSIX, TAMMBI TEPIIUSIMH.
10-15 sTr010B (110 HOTaM).

6-8 mbec, 0JTHO MPOU3BENCHUE KPYITHON (POPMEI.

IIpumepHBbIii penepTyapHbIii CIMCOK

Ynpasicnenusa u smroowv

T'ammMmel, 3TIOnBL. CocTaBuTelnb I.Manmunosckas. M., 2011

PuBuyn A. lllxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. llkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPbI Ha cakcodoHe. M., 1977
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Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Annpees E. [TocoOue mo HagaibHOMY 00y4YeHHIO UTpe Ha cakcodore. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
Ilvecw

Kpenien A. «rpe1 manas» ais cakcodona u ¢-Ho

[ocrakosuu JI. Pomanc u3 x-ma «OBony, app. K. Koyan

[Tesmuonna A. «ABe, Mapus» u1st cakcooHa U ¢-HO

Herpyna O. «HoxTropu» 11s cakcooHa u ¢-HO

Mycoprckuii M. «Crapslii 3aM0OK» U3 IMKIa «KapTHHKH ¢ BBICTaBKN»
Kocma B. «Onasuive nuctbsi», app. M. lllanomHukoBoi

Beb6ep K. Conarnna.

I'ennens I. «Annante u byppe» nz Conarer Ne 3

I'pet @. «Anaxuo u Amierpo»

Xpecromatus i cakcopoHa-anpTa. 4-5 ronel 00ydenus. CocraButess M.
ITanomuukoBa. M., 2005:

PaBens M. Conaruna

I'ennens I.®. «Apus ¢ BapuanusaMm»

Po3oB A. «B nogpaxanue bennu I'ynmeny»

KonueprHslit penepryap cakcoponucra. COOpHUK Tbec I cakcodoHa-
ansra. Beimyck 1. CocraBurens B.Mscoenos. M., CoBpeMeHHast My3bIKa,
2008:

®ypmanoB B. «OcenHss menonus»

AxumoB K. « Ter-a-tet». Crouta 11 cakcooHa-ansTa 1 (popTenuaHo
[Tbecsl B mepenoxkeHuu ais cakcodona u poprenuano A.PuBuyna. M.,
Mznarensckuii tom «Kommnosurtopy, 2000

Hebroccu K. «ManeHbkuii mactyx»

Jebroceu K. «JlyHHbI cBET»

Pagens M. «Ilbeca B popme xabanepoi»

Pasens M. «IlaBana crisieit kpacaBuIbI»

Papenp M. «Palickue nTuibn»

Xpecromatus s cakcopona-anpTa. Coctasurens b.IIpopsuu. M., 1978:
Crpasunckuii 1. «ITactopanb»

Ckps6un A. [pemtonus op. 39, Ne 3

Ckps6un A. Mazypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc, Paris:
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Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939
Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

Ixa3zoBomy cakcodonucty. Yuednoe nocodue. 4 knacc JIMIILI. CocraBurens
u pegaktop M.3Bonapes. CII16, Komnosurop, 2009:

Hennuc M. «To, uro mpoucxoaut co muoi» (Dennis M. «Everything Happens
To Me»)

Apuxaiim I'. «Cnankas u uynecHas» (Arnheim G. «Sweet And Lovely»)
CrpeiixopH b. «I'pé3a» (Strayhorn B. «Day Dreamy)

Bouda JI. «JlackoBsiii noxxauk» (Bonfa L. «Gentle Rainy)

IIpuMepbl NpOorpaMMsbl NepeBOIHOI0 IK3aMeHa

1 BapuanT

I'ennens I.®. «Apus ¢ BapuanusaMm»

Kocma XK. «Onasmve nuctbs»

2 BapHMaHT

AxumoB K. « Tet-a-tet». Crouta s cakcodona-ansra u GopTenraHo
Kpenen A. «rpsl manasy» st cakcodoHa u -HoO

IIaTLIii KJacc

Ayoumopnvie 3anamust 2,5 uaca 8 Hedenio

Koncynomayuu 8 wacos 6 200

OcHoBHas 3a/1a4a B TEYCHUE YIEOHOTO ro/ia — MOJTOTOBKA BBIITYCKHON
mporpamMMsbl. 3a yu4eOHBIN roJ] yJaluics JOMKEH ChIrPaTh OJUH 3a4€T B
MEPBOM MOJTYTOANH, 3a4€T U 3K3aMeH BO BTOpoM nomyroauu. Ha 3auérax
OOBITpBIBaETCA BHIMTYCKHAS POTpaMma.

Ha BbImyckHOM 3K3aMeHe yJaliuecs UCIOMHSIIOT IPOU3BeIeHIE KPYyTHON
(dbopMmBI U J1Be pazHOXapaKTepHbIe NMbechl. [[porpaMma UCTIONHAETCS HAU3YCTh.
MasxkopHbI€ 1 MUHOPHBIE TaMMBbI B TOHAJIBHOCTSIX 10 TISITH 3HAKOB,
JOMUHAHTCENTAKKOP/IbI, YMEHBIICHHBIE CEMTAaKKOP/IBI U KX O0OpaIIeHusI.
Xpomarndeckne raMMbl. MICTIONHATS B MTOJBMKHOM TEMITE PA3TUIHBIMA
HITPUXAMHU.

15-20 sTr010B (110 HOTaM).

4-6 mvec u 1 mpousBeneHne KPymHOU (HOPMBI.

IIpumepHBbIii penepTyapHbIii CIMCOK

Ynpasicnenua u smioon

PuBuyn A. 150 ynpaxxaenuii aist cakcogpona. M., 1960

Pusuyn A. 40 stron0B 111 cakcopona. M., 1960

CoopHuk n30paHHbIX 3TION0B s cakcodona. CocraButens E.Annpees. M.,
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1976

T'ammMmel, 3TIOnBL. CocTaBuTelnb I.Manmunosckas. M., 2011

Mapkun FO. [[xa3oBblii ciioBaps. Menorpad. M., 2002

PuBayn A. lllxona urper Ha cakcodone. Y. [. M., 1965

Muxaitnos JI. Illkona urper Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHHKHU UTPHI Ha cakcodoHe. M., 1977

HauanbHoe oOyueHue urpe Ha cakcopone. MeTonuueckas pa3padboTka.
Cocrasurens A. Oceituyk. M., 1986

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cabhier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Ilvecor

Kpenen A. «Celine Mandarine» /i cakcooHa-ansTa U ¢-HO
bozza 3. «Apus» 1 cakcodona-ansra u G-HO

Camxenu XK. Konnepruno mist cakcodona-ansra u ¢-HO

Totu6 M. Konnept uist cakcooHa ¢ OpKecTpoM

BuBasieu A. Konmept op. 3/6 (356)

bparo A. «Kapycenb»

Ommait A. «JIxa3-3Tiom»

Xpecromarust 17151 cakcooHa-anpra. CocTaBuUTENb U pefakTop M.
IITanontaukoBa. M., 1989

broccep I'. «Actypuay (DaHTa3us Ha UCITAHCKUE TEMBI)

bax U.C. «Cunmnuana u Amuterpo» u3 Conatsl Ne 2 st iielTsI 1
doprenuano

I'ennens I'. «Amnerpo» i Conarst Ne 3 s deiiTsl u -HO
Kocma B. «OnaBuive nucTbs»

PaxmannuoB C. «MTanpsHCKas NOJIbKa)

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc, Paris:
Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)
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D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer, Inc.,
US.A
Mozart W. Minuet from Divertimento in D. K. 334
Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990
Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris
Thomys A. «Miniatury w roznych stylach» NeNe 2.3. Polskie Wydawnictwo
Muzyczne, 1974
Kanunkosuu I'. «PoManTHueckuii Bajse». M., 1983
Beltran D. Aria, D. Beltran Martinez Murcia, 2002
Bozza E. Aria, Alphonse Leduc, Paris, 1936
Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939
Rueft J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951
JlxazoBomy cakcooHHcTy. YuebHoe nocoodue. 5 kinace JIMILIL.
Cocrasurens u pegakrop M.3Bonapes. CI16, Komnosurop, 2009:
Yomnep T.- bpykc I. «Hepnoe u neuanproe» (Waller Th. — Brooks G. «Black
And Bluey)
[Mupuar Ix. «KomeibenpHast nTtnabero octpoBay (Shearing G. «Lullaby Of
Birdlandy)
[Ipumepbl nporpamMm BbINYCKHOI0 IK3aMeHa
1 BapuaHnT
Canxenu XK. Konuepruno st cakcooHa-ansTa U ¢-HO
Kocma B. «OnaBuive aucThbsi»
bparo A. «Kapycenb»
2 BapuaHT
Totu6 M. Konniept muist cakcooHa ¢ OpKecTpoM
Kpenien A. «Celine Mandarine» i cakcodona-ansra u ¢-HO
Ommaid A. «JI>xaz-3Tiom

lecToli KJIacc

Ayoumopnvie 3anamusi 2,5 yaca 6 Hedenio

Koncynomayuu 8 uacos 6 200

B mecrom kinacce o0y4aroTcs yyamuecs, KOTopbIe IieJIeHapaBIeHHO
TOTOBSITCS K MMOCTYIUICHUIO B IPO(hecCHOHAIbHOE 00pa30BaTeIbHOE
yupexaeHue. 3a yaeOHbIi 1ol yJaIuics T0JDKEH ChIrpaTh OAWH 3a4€T B
NIEPBOM TOJTYTOIUH, 3a49€T M SK3aMeH BO BTOpoM noiyroaun. Ha 3auérax
0OBITpBIBAaETCS BBITyCKHAs Tporpamma. B nexabpe — kpymHas ¢opma. Ha
BBIITYCKHOMN 3K3aMEH B Ma€ BEIHOCUTCS CIIEyOIas porpaMma:
pou3BeeHUE KpymHOU (hOpMBbI (MCTIOTHSIBIIEECs B 1ekadpe) U JBe
pa3sHOXapaKTEPHbIE MBECHI.

MasxkopHbIE 1 MUHOPHBIE TaMMBbI B TOHAJIBHOCTSIX 0 TISITH 3HAKOB,
JIOMUHAHTCENTAKKOP/Ibl, YMEHBILICHHBIE CENTAaKKOP/IbI U UX OOpaIieHusl.
Xpomarudeckne raMMbl, Tepiun. McomusaTe B monsmxaoM Temre detashe u
legato.
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15-20 3Tr000B.

4 mpecwl U 1 mpousBeeHNE KPyTHOU (hOPMBI.

IIpumepHbIii penepTyapHbIil CIMCOK

Ynpaowcnenus u smioown

Pupuyn A. 150 ynpaxxnenwnii nist cakcodona. M., 1960

Pupuyn A. 40 stromoB misa cakcodona. M., 1960

COopHuk n30paHHbIX 3TI0A0B i cakcodona. CocraBurens E.Auapees. M.,
1976

T'ammMel, 3TIOnBL. CocTaBuTenb I.Manmunosckas. M., 2011

Mapxkun FO. [I)xa30Bslii cnoBaps. Menorpad. M., 2002

PuBayn A. lllxona urper Ha cakcodone. Y. [. M., 1965

Muxaiinos JI. llkona urpsr Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKHU UTPHI Ha cakcodoHe. M., 1977

HauanbHoe oOyuenue urpe Ha cakcodoHe. Meronuueckas pa3paboTka.
Cocrasurens A.Oceliuyk. M., 1986

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Ilvecwn

Camxenu XK. Konueptaoe cono Ne 5 st cakcodona u ¢-no, op. 91.
I'ma3zynoB A. Konrept st cakcodoHa ¥ CTpyHHOTO OpKecTpa, cod. 109,
nepesniokeHue s cakcodona u ¢-uo A. PuBayna

Bunuu A. «IlepBas conara»

Maccue K. «Pa3MblIuieHUS

Xpectomarus uist cakcodoHa-anbra. 4-5 rogsl o0yuenus. CocraBurens M.
ITanomuukoBa. M., 2005:

Mopuc I1. «Ilecus nist mambly, «lIpiranka» u3z Croutsl ajis cakcooHa u
opkectpa «Kaprunsl [IpoBanca»

Makkep P. «OKoHrnép»

Muxaitnos JI. [lIkona urper Ha cakcodone. M., My3sika, 1975:

Caiina M. Anaxkuo

Hebroccn K. «ManeHbkuii mactyx»

Jluct ®@. HokTtropH Ne 3

Tomuc A. «MuHnmnaropa»

Konuepraslit penepryap cakcoponncra. COOpHUK TbeC I cakcodoHa-
ansra. Beimyck 1. CocraBurens B.Mscoenos. M., CoBpeMeHHas: My3bIKa,
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2008:

®ypmaHoB B. «BaoxHoBeHue»

®ypmanoB B. Ckepiio

MscoenoB B. «Apxauk — 011103

bax U. C. Ckepuo u3 crouts h-moll

®unk H. «Bocnomunanue»

PuBuyn A. «KoHueptHbIii 3THOI»

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores
Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule, Les
Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996

Ixa3zoBomy cakcodonucty. Yuebnoe nocodue. 6 kimacc JAMIILI. CocraBurens
u pegaktop M.3Bonapes. CI16, Komnosurop, 2009:

Sur JI. «IlatugacoBoii mxaii» (Young L. «Jive At Five»)

Kaprep b. «Jlerkue gensrm» (Carter B. «kEasy Money»)

Xe¢tu H. «IIponunarensno» (Hefti N. «Cute»)

[MTapkep Y. «Mowu 3amiueBsle 6ammaukm» (Parker Ch. «My Little Suede
Shoes»)

Bpon6enn A. «He cnpammBaii mouemy» (Broadbend A. «Don’t Ask Why»)
JIstonc Ix. «Jxanro» (Lewis J. «Django»)

IIpumepbl NporpaMMsbl BBITYCKHOTO YK3aMeHa

1 BapuanT

Camxenu XK. Konnepraoe cono Ne 5 st cakcodona u ¢-Ho, op. 91.

®unk H. «Bocnomunanue»

PuBuyn A. «KoHueptHblil 3THOI»

2 BapuaHT

Bunun A. «IlepBas conara» 1-2 yactu

Maccue K. «Pa3MblIuieHUS»

Makxkep P. «Konrmép»

III. TPEBOBAHUS K YPOBHIO ITIOAI'OTOBKH YYAIIUXCS
JlanHast mporpamMma oTpa)xxaet pazHooOpasue penepryapa, akaJeMUIeCKYIO
HaMpaBJIeHHOCTh yueOHoro npeameta «CrnennaabHOCTh (CakCOPOH)», a
Tak)ke BO3MOKHOCTb WHAMBUAYATBHOTO MOAX0AA K KOKJIOMY YUCHHKY.
ConeprxaHue IporpaMMbl HAIIPABJIEHO HA 00ECIIEUeHUE XY10KECTBEHHO-
ACTETUYECKOTO PA3BUTHUS IMYHOCTH U MPUOOPETEHHS €10 XY/I0’KECTBEHHO-
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WCIIOJIHUTEINIbCKUX 3HAHUW, YMEHHI U HAaBBIKOB.
Peanuzayus npoepammer obecnevusaem:
HaJMYHE Y y4Yallerocst HHTepeca K My3bIKaIbHOMY UCKYCCTBY,
CaMOCTOSITEIIBHOMY MY3bIKaJTbHOMY UCTIOJTHUTEIHCTRY;
c(hopMUPOBaHHBINA KOMIUIEKC UCTIOJTHUTEILCKUX 3HAHUH, YMEHHI 1 HaBBIKOB,
MO3BOJIAIOIINN UCTIOIB30BaTh MHOTO0Opa3HbIE BO3MOKHOCTH MY3bIKAIbHbBIX
UHCTPYMEHTOB IS JOCTHXKEHHS HanOoee yOeAUTEeIbHOM HHTEPIIPETAluU
ABTOPCKOT'O TEKCTA, YMEHUSI CAMOCTOSITENIbHO HAKaIUIMBaTh pernepryap U3
MY3BbIKAJIBHBIX IPOU3BEACHUM Pa3JIMYHBIX 310X, CTUJICH, HAIIPABIICHUH,
XKaHPOB U GOpM;
3HAHHE B COOTBETCTBUU C MPOTPAMMHBIMHU TPEOOBAHUSIMH HCITOTHUTEIIHCKOTO
perepTyapa, BKIIOYAIOIEr0 IPOU3BEACHUS 3apyOeKHBIX U OT€UECTBEHHBIX
KOMITIO3UTOPOB Pa3HBIX UCTOPUUYECKUX NTEPUOJIOB, CTUIIEN U JKaHPOB
KJIACCUYECKOM U JIKA30BOU MY3bIKH;
3HaHHE XyHI0KECTBEHHO-UCIIOTHUTEIHCKUX BOBMOKHOCTEH cakcodoHa;
3HaHHE MPO(eCcCHOHATBHON TEPMUHOJIOTUH;
HABBIKH 110 BOCIIUTAHUIO CIIyXOBOT'O KOHTPOJIS, YMEHHUIO YIIPABIISATh
MIPOLIECCOM HCTIOTHEHUSI MY3bIKaJIbHOT'O ITPOU3BEICHNUS,
HAaBBIKH 10 UCTIOJIb30BAHUIO MY3BbIKATbHO-UCTIOTHUTEIBCKUX CPEIICTB
BBIPA3UTEILHOCTH, BHITOTHEHUIO aHATTN3a UCTIOTHAEMBIX POU3BEICHUM,
BJIQJICHUIO PA3JIMYHBIMU BUAAMU TEXHUKHU UCIIOJIHUTEIBCTBA,
HCITOJIb30BAHUIO XYA0KECTBEHHO ONPABAAHHBIX TEXHUYECKUX IPUEMOB;
HAJIMYUE TBOPUYECKOW MHUIIMATHUBBI, CPOPMHUPOBAHHBIX MPEICTABICHUN O
METOJIMKE Pa3yurBaHUs MYy3bIKAIbHBIX TPOU3BEACHUN U TpUeMax paOdoThI
HaJ UICTIOJIHUTEICKUMH TPYAHOCTAMM;
HAJIMYUE MY3bIKATbHOM MaMSTH, Pa3BUTOTO NOJU(OHIUYECKOTO MBIIIUICHHUS,
MEJIOMYECKOr0, JIAJOTaAPMOHUIECKOT0, TEMOPOBOTO CITyXa;
HaJUYHE 3JIEMEHTAPHBIX HABBIKOB PETIETUIIMOHHO-KOHIIEPTHOM paboThHI B
Ka4eCTBE COJIACTA.
IV. ®OPMbI U METO/IbI KOHTPOJISAA, CUCTEMA OIIEHOK
1. Ammecmayus: yenu, 8uovl, popma, cooepiicanue
OCHOBHBIMU BUJIaMU KOHTPOJISI yCIIEBAEMOCTH SIBJISIOTCSL:
® TEKYIINI KOHTPOJIb YCIIEBAEMOCTH yYalllUXCH,
® IPOMEKYTOUYHAS aTTecTallus,
® UTOrOBasi aTTECTAIUSI.
Kaxapiii Bua KOHTPOJISE UMEET CBOU I1eJIH, 3a7a49H, (POpPMEI.
Texymmii KOHTPOJIb HaNpaBJIeH HA OAJIEpP)KaHUE YUCOHOM TUCIUTUIMHBL,
BBISIBJICHHE OTHOIIEHUS K MPEMETY, HA OTBETCTBEHHYIO OpPTraHU3aIHI0
JIOMAIITHUX 3aHITHI, IMEET BOCITUTATEIIbHBIC 1€, MOXKET HOCUTh
CTUMYJIUPYIOIIUHI Xapakrep. TeKyuii KOHTPOJIb OCYIIECTBISETCS PETYIIPHO
MIPENOJABATENIEM, OLIEHKH BBICTABIISIOTCS B )KyPHAJ U JHEBHUK YYaIleTrOCs.
[Ipu oLleHMBaHUU YUYUTHIBAETCS:
- OTHOILICHHE YYEHUKA K 3aHATUSM, €0 CTapaHus U MPUICKHOCTD;
- KQU€CTBO BBHITIOJIHEHUS MPEJIOKEHHBIX 3aJJaHUM;
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- MHUIMATUBHOCTH U MIPOSIBIIEHUE CAMOCTOATEIBLHOCTH KaK Ha YPOKeE, TaK ¥ BO
BpeMs JoMaIHei paboThl;
- TEMIIBI TIPOJIBIKEHHUSL.
Ha ocHOBaHUM pe3ynbTaToB TEKYIIETO KOHTPOJISI BEIBOMISATCS YETBEPHBIC
OLICHKH.
Oco0060ii hopmoii TEKyIIEro KOHTPOJIS ABISETCS KOHTPOIBHBIA YPOK, KOTOPBIi
MIPOBOJIUTCS MIPEToiaBaTeNieM, BEAYIIUM MpeaIMeT, 0e3 MPUCYTCTBUS
KOMUCCHH.
IIpomexyTouHAasi aTTECTALMS ONpPENENIeT YCIEIHOCTb Pa3BUTHS
y4aIierocsi ¥ CTEreHb OCBOGHUS UM yUeOHBIX 33/1a4 Ha ONPE/ICTICHHOM JTarle.
Haubonee pacnpoctpaneHHbsIMU (pOpMaMU TPOMEKYTOUHOM aTTECTALIUU
SIBJISIFOTCSI KOHTPOJIBHBIE YPOKH, IPOBOAUMBIE C TIPUTIIAIIICHUEM KOMUCCHH,
3a4eThl, aKaJIEMUYECKHE KOHIEPThI, TEXHUYECKHE 3a4EThl, SK3aMEHBI.
Kaxnas popma npoBepku (kpome epeBOIHOTO 3aueTa (IK3aMeHa) MOKET
ObITh KakK Au(PEpEeHIIUPOBAHHOM (C OLIEHKOIT), TaK U HE
nubhepeHIMPOBAHHOM.
[Tpu ouleHUBaHUU 0OSI3aTEIBHBIM SBIISICTCS METOANYECKOE 00CYKICHHE,
KOTOPOE JOJIKHO HOCUTh PEKOMEHAATEIIbHBIN, AHAIUTUYECKUIN XapakKTep,
OTMeUaTh CTETIeHb OCBOSHHsSI YUeOHOTO MaTepHasia, akTHBHOCTb,
NEPCIEKTHBBI M TEMIT Pa3BUTHS yUCHHKA.
VYyacTre B KOHKypcax IpUPaBHUBAETCS K BBICTYIUICHUIO HA aKaJeMHUYECKHUX
KOHIIEpTax U 3a4eTax. [lepeBomHOM 3a4eT (9K3aMeH) SBISETCS 00sI3aTeIIbHBIM
JUTSI BCEX.
[TepeBoaHO# 3aueT (9K3aMeH) MPOBOAUTCS B KOHIIE KaXKI0T0 Y4eOHOTro roja,
OTIpe/ieTIsieT KaueCTBO OCBOEHUS YUeOHOTO MaTrepuala, ypoBeHb
COOTBETCTBUS C yUeOHBIMHU 33J]a4aMu TO/a.
KoHTposbHBIE yPOKH 1 3a4€THl B paMKaX MPOMEXYTOYHOM aTTecTalliuu
MPOBOASTCS B KOHIIE YI€OHBIX MOJTYTOIUH B CUET ayIUTOPHOTO BPEMEHH,
PEyCMOTPEHHOTO Ha TIpeaMeT « CennanbHOCTh (CaKcOPOH)». DK3aMEHBI
MPOBOJIATCSA 3 MpeielaMH ayIuTOPHBIX YUYEOHBIX 3aHITHIA, TO €CTh O
OKOHYAaHMHU MPOBEACHUS yUeOHBIX 3aHATUN B yUeOHOM ToJly, B paMKax
MPOMEXKYTOYHOH (IK3aMEHAIIMOHHO) aTTeCTAIIHH.
K sk3ameHy pomyckaroTcst yyaluecs, OJTHOCTHIO BHIMOJIHUBIINE BCE
yueOHbIe 3aJaHHS.
[To 3aBepiieHNM SK3aMeHa JIOMyCKaeTCs ero nepecaaya, eciy yJaruics
MIOJTyYMJ1 HEYIOBIETBOPUTEIBHYIO OLIEHKY. YCIIOBUS Iepeciauyu U OBTOPHOU
CIa4M dK3aMeHa ONPEEIICHbI B JIOKAJIbHOM HOPMAaTUBHOM aKTe
obOpazoBarenapHOM opranu3anuu «IlomoxxeHne o TeKymeM KOHTPOJIE 3HaHUH U
MIPOMEKYTOYHON aTTeCTallUU yUaIIHXCs.
Hrorosasi arrecTanus (BbIIYCKHOM 3K3aMeH) ONPEEseT YPOBEHb U
KaueCTBO BJIAJICHUS TOJHBIM KOMIUJIEKCOM MY3BIKAJIbHBIX, TEXHUYECKUX U
XyJAO0’KECTBEHHBIX 33J1a4 B paMKax MPeICTaBICHHON COIBbHOM MPOrpamMMBl.
2. Kpumepuu oyeHnxu
Taonuua 4
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5 («OTIMYHOY) TEXHHYCCKH KaueCTBEHHOE "

XyHOKCCTBCHHO

OCMBICJIEHHOE  MWCIIOJIHEHHE,  OTBEYAIOLIEE  BCEM
TpeOOBaHUAM Ha JaHHOM JTare 00y4eHus

INOATOTOBKA, MAJOXYHOKECCTBCHHAA
CBO60,Z[BI HUI'POBOIO arirapara 1 T.A.

4 («xopo1o») OLIEHKA OTpa)kaeT rpaMOTHOE UCTIOJIHEHUE, C HEOOIbIIUMHU
HemoueTaMu (Kak B TEXHUMYECKOM IUIaHE, TaK U B
XYJI0’)KECTBEHHOM )

3 («ymOBIETBOPUTEIHHOY) UCIIOJIHEHHE ¢ OOJNBIIMM KOJUYECTBOM HENOYETOB, a

HNMCHHO: HC,Z[O}"ICHHI)Iﬁ TCKCT, ciabast TEeXHHYECKas

urpa, OTCYTCTBHUC

OTCYTCTBHs JIOMAIlIHUX 3aHATHUH,
MIOCEAEMOCTH ayIUTOPHBIX 3aHATUN

2 («HEYIOBIETBOPUTEIHLHO)) KOMIUIEKC ~ HENOCTAaTKOB,  SABJISIOLIUICSA  CIEACTBUEM

a TaKXe IUIOXOU

«3aueT» (0e3 OLEHKN) OTpakaeT JOCTATOYHBIN YPOBEHb MOJTOTOBKH U
WCTIOJTHEHUS Ha TAHHOM 3Tare 00ydeHHs

Commmacao OI'T, manHas cucTeMa OICHKH KadeCTBA MCIIOITHECHUS SIBIISICTCS
OCHOBHOH. B 3aBUCHMOCTH OT CIIOKUBIINXCS TPATUINI TOTO U HHOTO
y4eOHOTO 3aBEeJICHUS U C yUEeTOM 11e1ecO00pa3HOCTH OlleHKa KauecTBa
HUCIIOJIHCHUSA MOXCT 6I>ITI> JOITIOJIHCHA CI/ICTGMOI\/'I «t»u «-», 4TO JaCT
BO3MOXXHOCTBH 60.]186 KOHerTHO OTMCTHUTH BI:ICTYHJIGHI/IC yqaLueroc;I.
CDOHI[BI OIICHOYHBIX CpGI{CTB HpI/IBBaHBI 06€CH€‘II/IBaTI) OIIGHKy KadyecCTBa
nproOpETEHHBIX BBITYCKHUKAMH 3HaHUH, YMEHUI W HABBIKOB, a TAK)KE
CTEIMEeHb TOTOBHOCTH YUaIIUXCs BBITYCKHOTO KJIacca K BO3MOXKHOMY
MIPOJIOIKEHUIO TTPOPECCUOHATLHOTO 00pa30BaHusI B 00J1aCTH
MY3BIKaJIbHOTO UCKYCCTBA.

[Tpu BbIBEZICHUH UTOTOBOH (TIEPEBOHON) OLIEHKH YUUTHIBACTCS CIEAYyIOLIee:

. OLIEHKA r0ZI0BOM pabOoThl yUEHHKA;
. OLICHKA Ha aKaJeMHUYECKOM KOHILIEPTE, 3aU€Te UIU K3aMEHE;
. JpyTHUe BBICTYIUICHHSI YUEHUKA B TEUEHHE y4eOHOTO roja.

OneHKHY BBICTABIIAIOTCS 110 OKOHYAHUU Ka)KJI0M YETBEPTHU U MOIYTrOni
y4eOHOTO rofa.

V. METOOAUYECKOE OBECIIEYEHUE OBPA3OBATEJIbHOI'O TPOLECCA
Memoouueckue pexomenoayuu nedazocuyeckKum padomHuKam

B pabote ¢ yuamumcs npenogaBaTesnb JOJKEH CIIEA0BaTh MPUHIUIIAM
MOCJIEZIOBATEILHOCTH, MTOCTENEHHOCTH, IOCTYITHOCTH, HAITISITHOCTH B
OCBOCHMHU MaTepuaia.

Beco nmpornecc 00yueHus AOIKEH OBbITh MOCTPOEH 0 MPUHLMUILY: OT IPOCTOTO

K CJIO)KHOMY - M YUUTBIBaTh MHAWBUIYaIbHbIE OCOOCHHOCTH YUCHHKA: €ro
¢u3uueckre JaHHbIE, YPOBEHb Pa3BUTHSI MY3bIKAJIBHBIX CIOCOOHOCTEH.

Heo0xonuMbIM ycioBHEM 11 YCTIEITHOTO 00yUYeHHSI Ha CAKCO(OHE SIBIISETCS

dbopMHUpoOBaHUE y YUCHUKA YK€ Ha HAYaJIbHOM JTare MPaBUJIbHON MTOCTAaHOBKH

ry0, pyK, KOpIiyca, UCIIOJIHUTEIBCKOTO JIbIXaHUSI.

Pa3BuTHIO TEXHUKHU B Y3KOM CMBbICJE CI0Ba (OETIOCTH, YETKOCTH, POBHOCTU U

T.J.) CIIOCOOCTBYET CHCTEMaTH4eCcKas padoTa HaJl ypaKHEHUSIMH, TAMMaMH U
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sTronamiu. [Ipyu ocBO€HHMH ramM, yIpaKHEHUH, STIONO0B U JPyroro
BCIIOMOTI'aTeIbHOI0 MaTepHralla peKOMEHIyeTCsl IPUMEHEHHUE Pa3IMUHbIX
BapHAHTOB — IITPUXOBBIX, TUHAMUYECKUX, PUTMUUECKUX U T. 1.

Pabora Hax kauecTBOM 3ByKa, MHTOHALIMEW, PUTMUYECKUM PUCYHKOM,
JTWHAMUKON — BaXXHEUIIMMU CPEACTBAMH MY3bIKAJIIbHON BBIPA3UTEIIBHOCTH —
JOJHKHA MTOCIIEI0BATEIHHO POBOUTHCS HA MPOTSKEHUH BCEX JIET O0yUeHUS U
OBITH IPEMETOM MMOCTOSTHHOTO BHUMAHHUS MEAarora.

[Tpu paboTe Hag TEXHUKOW HEOOXOAMMO AaBaTh YETKHE UHIUBUIYaTIbHBIC
3a/laHus ¥ PEryJIPHO MPOBEPATH UX BHIIOJTHEHHE.

B yuebHoii pabote Taxxe clieyeT UCTIOIb30BaTh NEePEIOKEHHS
IIPOU3BEICHU, HAITMCAHHBIX JJISl APYTUX UHCTPYMEHTOB WM JUIsl TOJI0CA.
PexomeHnyroTCs IEpesiokeHrsi, B KOTOPBIX COXPAaHEH 3aMbICEIl aBTOpa U
HIMPOKO UCTOIH30BaHbI XapaKTepHbIE 0COOEHHOCTH KJIapHEeTa.

B pabote Hag My3bIKaIbHBIMU [TPOU3BEICHUSIMU HEOOXOAUMO MPOCIIEKUBATh
CBA3b MEXIY XyI0KECTBEHHON U TEXHUYECKON CTOPOHAMH M3y4aeMOIo
MIPOU3BEACHUSI.

Pexomenoayuu no opeanuzayuu camocmoamenbHol pabomsl y4auuxcs
1. CamocTosTeNnbHBIC 3aHIATUS JOJKHBI OBITh PETYIISPHBIMHU U CHCTEMAaTHYEeCKIMHU.

2. llepronuuHOCTD 3aHIATHI: KaXIbIA JEHb.

3. KonnuecTBo 4acoB CaMOCTOSITENIbHBIX 3aHATUN B HENIETIO: OT ABYX JI0
YEThIPEX.

O6beM caMOCTOATENbHOM paboThI ONPEAEIAETCS C Y4ETOM MUHUMAIBHBIX
3aTpaTr Ha MOATOTOBKY JOMAILIHETO 3a/IaHUsI C YYETOM IapajlieIbHOTO
OCBOCHHUSI IETHMH MPOTrpaMMbl OCHOBHOTO 00IIIeT0 00pa30BaHUs, a TAKXKE C
Y4ETOM CIOKHBIIUXCS MEAArOTHYECKUX TPAAULIUN B yueOHOM 3aBEJICHUH U
METOINYECKOM 11eJIeCO00Pa3HOCTH.

4.Y4eHuK OKeH ObITh (pu3nyecku 340poB. 3aHATHS MPH MOBBIICHHON TeMIIEpaType OMacHBI

JUTSL 370POBBS M HEIEJIECOOOPA3HBL, TaK KaK pe3yibTaT 3aHATHI Bceraa OyIeT OTpHIaTeIbHBIM.
S5.MunuBuayanpHas IOoMalHss paboTa MOXET MPOXOAUTh B HECKOJIBKO MPHEMOB U JOJIKHA

CTPOHUTHCS B COOTBETCTBHHM C PEKOMEHJIALUSAMH IPEIOiaBaressi MO CIENHUATbHOCTUH. YUYCHHUK
JIOJDKEH YHTH C ypOKa C SCHBIM IPEICTABICHUEM HaJ YeM eMy paboTaTh JoMa. 3a1a4u JOJIKHBI

OBITh KPaTKO U SICHO C(OPMYIUPOBAHbI B THEBHUKE.
ConepxaHueM JIOMAIIHUX 3a/JaHUH MOTYT OBITh:
e  yIpakKHEHUs JUIS Pa3BUTHSA 3ByKa (BbIACPKAHHbIE HOTHI);

paboTa HaJl pa3BUTHEM TEXHUKH (TaMMBbI, YITPaQKHEHUS, TIO/bI);

paboTa HaJl XyT0)KeCTBEHHBIM MaTepHaioM (ITbEChI UJIU MPOU3BEICHUE
® KpymHOU Gopmbl);

e YTEHHE C JINCTA.

6. [lepronuyecku cieayer NPOBOIUTH YPOKH, KOHTPOJIUPYIOLTUE XOJT
JIOMAIITHEeH paboThl yUYEeHHUKA.

7. Jlns ycnenurHoi peanu3anuu nporpaMMbl « CieiuanbHOCTh (CaKCOPOH)»
YYEHUK JTOJKEeH OBITh 00ecIedeH JOCTynoM K OHOnuoTeyHsiM (hoHaaMm, a
TakKe ayJuo- ¥ BHICOTeKaM, C(HOPMHUPOBAHHBIM TIO IPOrpaMMaM yueOHBIX
MPEIMETOB.
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VI. CHOHUCKU PEKOMEHAYEMOMN HOTHOM U METOJIUYECKOM
JIUTEPATYPBI

Cnucok pexomenoyemoii HOMHOU TUmMepPamypol

1. AnpOunonn T. Apaxwuo. Ilepenoxenne ans aneT-cakcodona U.JleGenera.
My3bIKanbHBIA MHTEPHET — KOJUIEIK «7 HOT»

1. Annpees E. [Tocobue mo HauanbHOMY 00yueHHIO Ha cakcodone. M., My3sbika, 1973

2. I'amMmBl, 3TIOOBI, yHpaXHEeHUs Ui cakcopona. 1-3 roasr o0yuenus. CocT. 1 peaaKTop
M.IIIanouraukoBa. M., My3sbika, 1988

3. Tl'amwmpbl, sTi0ABI. CocTaButens [.ManunoBckas. M., Anerpo, 2011

4. JlxazoBomy cakcodonucty. YuedHnoe nmocooue. 1- 9 xknaccer JIMII. Coct. u penakTop
M.3Bonapes. CI16, Kommozurop, 2009

5. WBanos B. IlIkona akagemudeckoii urpsl Ha cakcodone. Y.1. M., 2003

6. BanoB B. 18 xapakrepHbIX nbec B (hopMe 3TIO0B AJis cakco(oHa-cono. M., Muxaun
Huxos, 2002

7. VBanos B. IlIkona akagemuueckoii urpsl Ha cakcopone. Y. 1. M., Muxaun [lukos, 2002

8. HmBanoB B. Illkonma akamemudeckoid urpel Ha cakcodone. U. 2. M., Muxaun [IuKoB,
2004

9. Unemep K. Metogudeckoe mocoOwe Mo WMIPOBU3AIMHU 1T CaKCOPOHA U JIPYTUX
MY3bIKaJbHBIX HHCTpYMEHTOB. M., Muxaun Jlukos, 2004

10. Mapxkun FO. [Ixxa3oBsiit cioBaps. M., Menorpad, 2002

11. Menoauu mxa3za. Auronorus. Coct. B.Cumonenko. Kues, My3uuna Ykpaina, 1984

12. Muxaiinos JI. Illkona urpsl Ha cakcodone. M., My3ssika, 1975

13. My3bika B cTtmie perpo ansi cakcopona u ¢doprennano. COCT. M pemakTop
M.Ianomnxukosa. M., My3sika, 1996

14. My3bika, kotopass nokopuia mup. llomynspHble npousBeneHus ans cakcodoHa u
doprenmano. Coct. u penakrop B.Axrucos. CI16, Kommozutop, 2009

15. HawanpHoe 0O0yueHue urpe Ha cakcodone. Metoqudeckas pa3padborka. CocTaBUTETh
A.Oceiliuyk. M., My3bika, 1986

16. Huxayc JI. OcHOBBI 1’ka30B0il Urpbl Ha cakcooHe. 12 mka30BbIX ynpakHeHHH. 10
Toka3oBbix Menoauii. Beimyck 1. CI16, Komnosurop, 2004

17. Huxayc JI. OcHOBBI 1ka30B0il UTPBI Ha cakcooHe. 12 mxa30BbIX ynpaxHeHud. 10
Joka30BbIX Menoauii. Beimyck 2. CI16, Kommnosurop, 2004

18. IIpopsuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodoHe. M., My3bika, 1977

19. Ilbecsl B nepenoxeHuu 1id cakcodona u oprenuano A.Pusuyna. M., Komnosurop,
2000

20. PuBuyn A. lllxona urpsl Ha cakcodone. Y. 1., II. M., My3bika, 1965-1968

21. PuBuyH A. 150 ynpaxknenuit ans cakcogona. M., Mysrus, 1960

22. PupuyH A. 40 sTronoB 1 cakcoona. M., Mysrus, 1960

23. Pozanos C. Illkona urpsl Ha kinapHete. Yactu 1, 2. M., My3sika, 2010

24. CoopHuk neec amns knapaera u goprenuano. Coct. b.bepe3osckuii u I .Kynucok. M.,
Mys3bika, 1980
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25. CoOopuuk u30paHHBIX 3TIONOB ans cakcodona. CocraButens E.Anmpees. M.,

Mys3bika, 1976

26. Tpoma mxa3za. [TonmymsipHbie 3apyOeKHBIC MeJOAUU I cakcodoHa U (oprenuaHo.
Cocr. I ®uptnu. CI16, Komnosurtop, 2003

27. Xpecromatusi jysi kiapuera. CocraBurenu M.Mosrosenko u A.llltapk. Y.1. M.,
My3bika, 2004

28. Xpecromarust misi cakcodoHa-anbra. HauanbHoe oOydenue. COCT. M pPeIaKTop
M.IIIanomHukoBa. M., My3sbika, 1985

29. Xpecromarus 1 cakcoona-ansra. Coct. M.1lanomuukosa. M., My3bika, 1989

30. Xpecromarus mis cakcodoHna-aneTa. 4-5 rogasl o0ydenus. Coct. M.IllanomHukoBa.
M., My3sika, 2005

31. Xpecromarusa mis cakcodoHa-anbTa. 5-6 roasl o0yuenus. Coct. M.IllamonrHukoBa.
M., My3sbika, 2005

32. Xpecromarus misi cakcopona-anera. Coct. b.IIpopsud. M., My3sika, 1978

33. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

34, Beltran D. Aria, D. Beltran Martinez Murcia, 2002

35. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

36. Bozza E. Aria, Alphonse Leduc, Paris, 1936

37. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

38. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot Editor,
2006

39. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot Editor, Paris,
2000

40. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

41. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

42. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris., 2002

43. D’Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer, Inc., U.S.A.

44. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et
Co., 1950

45. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

46. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

47. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I ,1968

48. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963
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